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HILHARMONIC SOCIETY.—Fifty-sixth Sea- 
son.—Conductor, Mr. W. G. CUSINS.—FOURTH CON- 
CERT, MONDAY, May 11.—Symphonies (D minor), Spohr; 
“froiea,” Beethoven; Overture Symphonique (MS.), J. F. 
Barnett; and “ Ruler of the Spirits,” Weber. — Concerto, 
Reinecke, Pianoforte, Herr Alfred Jaell. Vocalists, Malle. 
Kellogg and Signor Foli. Reserved seats, 15s.—Lamborn 
Cock, Addison & Co., 63, New Bond-street. 





USICAL UNION.— RUBINSTEIN, on Tues- 
i day, May 19, with Auer and Jacquard, from Paris. Free 
admissions (hon. members excepted) will be refused to this 
matinee. J. ELLA, Director. 


\T, GEORGE'S HALL.—NEW PHILHAR- 
S MONIC PUBLIC REHEARSAL, Saturday afternoon next, 
Vay 9, at Half-past Two, Herr Lubeck will play Beeth: ven’s 
“Emperor Concerto,” for pianoforte and orchestra. Tickets, 
at popular prices, at the office, No. 4, Lancham-place, Regent- 
street at W. GRAEFF NICHOLLS, Hon. Sec. 














T. GEORGE'S HALL.—SCHUBERT’S POST- 
\) HUMOUS SYMPHONY in B Minor and MENDELS- 
sOMN'’S SYMPHONY in C Minor, at the Public Rehearsal, 
Saturday afternoon, May 9. 

W. GRAEFF NICHOLLS, Hon. Sec. 


T. GEORGE'S HALL.—The SECOND NEW 
\) PHILHARMONIC PUBLIC REHEARSAL wil! take 
Jace on Saturday afternoon, May 9th, at Half-past Two o’clock. 
The Programme will contain a Symphony in B minor, by ~chu- 
bert, for fall orchestra ; a posthumous work in two movements— 
viz., an allegro moderato and an andante un moto first time of 
performance at these Concerts) ; a!so Beethoven’s grand concerto 
in E flat, for pianoforte and orchestra, commonly calle4 the 
“Bmperor Concerto.” which will be played by Herr Lubeck (his 
first appearance at these Concerts this season). Mendelssohn's 
symphony ia C minor will be also performed, and overtures by 
Spobr and Beethoven. Vocalists—Mdlle. Enequist and Signor 
Graziani (of the Royal Italian Opera). Conductor of the 
orchestra, Professor WYLDE, Mus. Doc. Principal violin, 
Herr Ludwig Strauss. Tickets at popular prices, viz, 1s., 
%. 6d., 58., 78.; to be had at the office, 4, Langham-place, 
Regent-street north, and at the music shops. 

W. GRAEFF NICHOLIS, Hon. Sec. 


M?; JAMES M. WEHLI’S series of Réunions 
a’ Musicales at Messrs. Collard & Collard’s Concert Room, 
16, Gresvenor-street, Grosvenor-square. The first will take 
on FRIDAY, MAY 15th. Mr. Webli will play his 
‘untasias on “Faust” and ‘‘Lurli e’’ and ‘‘Home, sweet 
home” for the left hand, in addition to bis new and unpublished 
pieces. Messrs. Collard & Collard’s Concert Room will this 
season be opened solely on the occasion of Mr. Webli’s Réunions. 
Tickets 10s. 6d. each, at Cramer & Co., 201, Regeut-street, W. 











\ R. JAMES M. WEHLI’S Réunion Musicale, 
ivl MAY 15th. By kind permission of J. H. Mapleson, Esq., 
Malle, SINICO and Sig. FOLI, of Her Majesty's Theatre. 





ERR LEHMEYER has the honour to announce 

| that his First Soirée of Classical and Modern Pianoforte 
Music will take place on WEDNESDAY, 18th of May, at the 
BEETHOVEN ROOMS. Harley-street, when he will be assisted 
by the following eminent artists :—Miss Fanny Holland, Mdme. 
Cwerny, Md le. Salvi, Mdme. Sauerbrey, Mr. Alfred Hemming, 
a pe a err eae meng and Mr. 
vanz. For all particulars a to Herr Lehmeyer, 14, Store- 
street, Bedford ey oi , 


\ ESSRS. SYDNEY SMITH and HENRY BLA- 
4" GROVE'S PIANOFORTE and VIOLIN RECITAL, 
ander distinguished patronage, HANOVER SQUARE 
ROOMS, TUESDAY mt May 19, at Half-past Eight. 
Pianoforte, Mr. cor ; Violin, Mr. Henry Blagrove ; 
Violoncello, Mr. Aylward ; Vocalist, Miss Cecilia Westbrook ; 
Accompanist, Mr. Aylward. Stalls, 6s.; Unreserved, 2s. 6d. 
At Messrs. Ashdown and Parry’s, 19, Hanover Square, where 
‘plan of the Room may be seen. 








M R. JOHN MILLARD will read Selections from 
* Shakspeare, Collins, Tennyson, Macaulay, Aytoun, 
: nckeray, Fulford and Owen Meredith at WESTBOURNE 

ALL, Bayswater, on TUESDAY Evening, May 12th. To 
commence at eight o’clock. 


pAGaninyg REDIVIVUS 
> IN PURTADOWN AND ARMAGH. 

‘ ontaDOWN CHoraL Concert.—The pleasure of the evening 
% greatly enhanced by the performances of the Musical 

wen known by the nom de guerre of PaGanint Repivivvs, 

on been displaying his wonderful powers in Belfast, and 

‘ wlan Z. Ulster, &c., &c.—Portadown News, Saturday, 


Atmaon Cuorat Socrety.—In addition PaGanist Reptivives 
japrrform three Violin Solos. We have had the pleasure of 
; ing to the wonderful eeten of this highly-gifted 
tae . . He is regarded by those who are capable of appre- 
pers, high attainments—by men who have made muaic the 

pd lives—as a most remarkable man, transcending in 
oun the highest achievements of all who have preceded 
Oaght to dre A payee Ameee pee oe Se he 
, ouses as rg, or his pee 
nl Ulster Gazette, Saturday, April 25th, 1848. 
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2. SUNDAY EVEN 


“Both the S-rial and the name it bears are 





happy thoughts.’—Sunday Times. 


“EXETER HALL:” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 


LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 





No. IV. FOR MAY. 


CONTENTS: 

‘“ THERE’S REST IN 
HEAVEN,” by A. Raxpucerr. (With an Illustration.) 

. PIANOFORTE PIECE, “SELECTIONS FROM 

SCHUBERT'S MASS in B flat,” by WH. Caticorr. 

. NEW HYMN TUNE, “HYMN OF PRAISE,” 

by G. A. Macrarrey. 
VOCAL DUET, “ REST YONDER,” by Henry 


Sy 9 
SUNDAY EVENINGS AT THE HARMONIUM 
(No. 4). 


No. III. FOR APRIL. 
CONTENTS: 











. NEW SACRED SONG, “HE GIVETH HIS | 


BELOVED SLEEP,” by Jcugs Benxepict. (Tlustrated.) 

. PIANOFORTE TRANSCRIPTION, * SOUND 
THE LOUD TIMBREL,” by W. Kune. 

“LO! THE LILIES OF THE 

FIELD,” by E. J. HOPKINS, Organist of the Temple. 

. SACRED SONG, “1 THINK OF THEE,” by 


R. Repneran. 
5. SUNDAY EVENINGS AT THE HARMONIUM 


(No, IIL), by E. F. Riwpavtr. 


No. II. FOR MARCH. _ 
TENT 








CON NTS: 
1, NEW SACRED SONG, “JESUS WEPT,” by 


J.¥. RNETT. 

. SACRED MARCH, for the Pianoforte, by W. 
Horcains CaLicorr. 

. NEW HYMN TUNE, “ ROCK OF AGES,” by 


JameEs Ture, Organist at Westminster Abbey. 
Govnop. 

. SUNDAY EVENINGS AT THE HARMONIUM. 
No. II. 

. ORGAN PRELUDE, by Menpenssonn. 


Never before Published. IUustrated with a fac-simile of 
the Composer's Manuscript. 


No. I. FOR FEBRUARY. 


2 
3 
4. TRIO, “REST FOR THE WEARY,” by Cu. 
5 
6 








CONTENTS: 
1. “ QUEEN MARY’S PRAY’R.” Sacred Song, by 


Miss M. Liypsa 


by C. E. Wittixa, Organist of the Foundling. 


4. THE BENEDICTION. Set to Music by Sreruen 
Grover. 
5. SACRED THEMES FROM GOUNOD. Arranged 


for Pianoforte by E. F. Rimpavtr. 


This Number contains a beautiful Plate of Queen Mary in 


Prison, by Laby. 


Subscription to “ Bxeter 1 Hall,” 12s, per Annum, 


post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





And at all t&e Railway Stations, and of the Principal Book and 


Music Sellers in the Kingdom. 





a 

INGS AT THE HARMONIUM. 
No. 1. 

3. “LORD JESU, AS THOU WILT!” New Hymn, 





Just Published, 


THE FAIRY VOYAGE. 
An English version of Gounod’s popular Song, 
“OU VOULEZ-VOUS ALLER?” 
Published by arrangement with Messrs, Scuorr. 
Price 3a. 
Maerzten & Co., 37, Great Marlborough-street, W. 








Armagh 


ini Redivivus can acce ments by th 
or Month. Addurenjense of is. Sreuss, Buglish. NARC. 


Just Published. 


NEW PIANOFORTE PIECES, 


By CH. FONTAINE. 


(Composer of the popular ‘‘ Swing Song.”’) @ 


a. 
DAS BLUMCHEN. (The Flow’ret.) ..........eceee005 8 
ARCISSE. Valse ..........++ TEadbe dledehostee AG 


Meratsr & Co., 37, Great Maribor 






| 


JUST PUBLISHED. 


een 


MENDELSSOHN’S 


REFORMATION SYMPHONY, 


ARRANGED BY 


JOSEPH BARNBY. 





PIANO SOLO......... 10 6 
PIANO DUBT......... 18 0 


SOLD AT HALF PRICE. 


Loxpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 


oe ee eee 


BSALOM. Sacred Song. Words from Holy 
Writ. Music by Miss M. LINDSAY (Mrs. J. W. Bliss) 
38., free by post for 19 stamps. 


HE PRIDE of the OCEAN QUADRILLE.— 


Piano solo and duet. By STEPHEN GLOVER. 4s. 
each, free by post, 25 stamps each. 


G EMS from the SACRED WORKS of the 
WV GREAT M ASTERS, arranged for the Pianoforte by 
GEO. F. WEST, in 24 Books, 3s. each. Also a similar Series, 
from their Secular Works, in 24 Books, 88. each. Contents of 
each Series gratis and post free. Warblings at Eve. Romance 
fer Piano. By Brinley Richards, Solo and duet, 38. each. 
Ditto, Noon and Dawn, each at half price. 


HE RETREAT MARCH. for the Pianoforte. 
Composed iy STEPHEN GLOVER. &s., froe by post for 
19 stamps. Also, by the same distinguished nenetew _ 
Albert Edward March, $y, Prioce Arthur's March. 3a, 
The Greek March. 3s. Royal Militia March. 3s. 
‘The Great Warrior's March. 38. | Royal Hyde Park March. 3¢. 
All at half price, with an extra stamp for postage. 


NEN PIANOFORTE MUSIC, — LUCREZIA 
BORGIA, Fantasia, W. KUHE, 48. ‘Don Giovanni,” 
Fantasia, F. V. Kornatski, 4a, ‘‘ Home, Sweet Home,” Fan- 
tasia, 38. ‘‘ The Mistletoe Bough,” W Kuhe, 4s, ‘ fhe Monk's 
March,” Brinley Richards, 3s. ‘Oft in the Stilly Night,” 
Adam Wright, 4s. ‘The Pianist’s Library,” ‘Twelve Rooks, 
each 2s, 6d., 38., and 4s., edited by Brinley Richards. ‘‘ Dagmar 
Mazurka,” Adam Wright, 3s. ‘The Banks :f Allan Water,” 
Geo. F. West, 4s. ‘‘ Where the Bee Sucks,” Geo. F. West, 4s. 
‘*God Bless the Prince of Wales,” 4s. All at half-price, withan 
extra stamp for postage. 

London: Robert Cocks & Co., New Burlington-street; and 
may be had everywhere. 








NTHEM for WHIT-SUNDAY, Verse and 

Chorus, ‘God is a Spirit” and ‘* Blessed be the Lord 

God of Israel,” from W. STERNDALE BENNETT'S Sacred 

Cantata ‘‘The Woman of Samaria,” arranged with Organ Ac- 

companiment by C. Steggall, Mus. Doc. Price 4s, Separate 
parts for the chorus, 9d. each, 


Lamnorny Cock, Appison & Co., 62 & 63, New Bond-street, W. 


“6 OLDEN SLUMBERS.”  Berceuse. By 
WALTER MACFARREN. This popular piece will 

be performed by the composer at his Second Pianoforte Recital, 

Saturday, May 16. Sent post free for 18 stampa, 

Lamnory Cock, Appison & Co., 62 & 63, New Bond-street, W, 


R. STOLBERG’S VOICE LOZENGE, — 

For invigorating and enriching the voive, and removing 

affections of the throat, has maintained its high character for » 

quarter of a century, and the flattering is received: 

from Grisi, pee oe and many of > + avd 

Statesmen, y esta virtues. No or 
Public Speaker should. be without this invaluable 




















To be obtained of ali Wholesale and Retail Chemists in the 
United K 
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CRAM ER’ S VOCAL G FM a CRAMER'S > Geo NEW SACRED SONG BY Sic. ata 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. T H F Bl BT 4 OF T 
Believe me, if all thoseendear- Lesbia has a beaming eye. ER. 
Post free for SEVEN Stamps. ing young charms. | The last rose of summer. 
. Love's young dream. | The minstrel boy. 
Go where glory waits thee. The valley lay smiling. a 
The barp that once throngh| Erin ! the tear and the smile. WRITTEN BY 
Tara's halls. | By that lake. 


No. 1.—15 ENGLISH SONGS. Rich and rare were the ems Has sorrow thy young days T ATTY 

No. 1 15 ENGLI : she wore. faded. i L. Hi. F DU TERREAUX. 

The Parting. | The ey oy ‘ 

Alice Gray. Be mine, dear Maic ’ i ‘ 

Rock'd in the Cradle of the} Welcome me home. No. 14.—6 SACRED DUETS. COMPOSED BY 
Deep Cherry ripe! O give thanks. Jerusalem the Golden. , BY 


The Anchor's weighed. Long, long ago! Hast thou cheered the broken- | The Pilgrims of the night. 
The Thorn. Isle of Beauty. hearte 


I'd be a Butterfly Beneath the Willow Tree. Bh i ey Saas | F. LABL ACH Bg. 


Where the Bee sucks. Banks of Allan Water. 


- — — " No. 15.—12 SONGS BY DIBDIN. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS ; 
Tom Bowling. The last shilling. —_—- 
When Johnny comes marching Pen: I Lag an Ang te, While the lads of the village. | The Sailor’s journal. 

home again, m lonely since my brother Farewell, my trim-built wherry! Tom Tackle. PRICE T 

The Mocking Bird. died. Jolly young waterman, The constant Sailor. HREE SHILLINGS. 
Beautiful Dreamer. } Tramp, tramp. Ned that died at sea. Loveiy Nan. 
’Tis but a little faded Flower. | Nelly Ray. Poor Jack. The Greenwich pensioner. — 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 
Mill May. Wait for the Waggon. = 
Beautiful Isle of the Sea. | 


Lonpon : 
. . sii Lonpon : CRAMER & CO. LIMITED, R 
is No. —- DU = | ‘a. Somerton ©: CRAMER & CO. LIMITED, 
Sveni “lls. asie, would ye love me 
Peace bask Sain‘ed Mother, guide his SIMPKIN, MARSHALL & CO, 201, Recent Srreer, W. 


As it fell upon a Day. Footsteps. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 








PRICE SIXPENCE EACH NUMBER: 











Se 


With elegant Title-page in colours, THE NEW NATIONAL SONG. 
PAUL HENRION’S EXQUISITE BALLAD, 
Annie, dear, good bye. Alice. 


The convent cell. ~~ rose | opes at morn. C AP T I Vv IT 7: 

Sweet Spirit, hear my prayer. A lowly youth, ‘OUR y 7 = 

Mary, don't forget me The dawn is breaking o’er us. (QUE oe VOUDRAIS AVOIR VOS AILES.) 

When Morning's light is break- | Come, smile again. With English and French Words. 


iug Norah, Darling ! don’t believe = 
Bonnie Kate. them. Price 38. 


a . ba “‘A sweet lay.”—Newcastle Weekly Chronicle. 
No. 5.—12 SACRED SONGS. “ Beautiful and simple.” — Edinburgh Ladies’ Own Journal. GEORGE CROAL. 
The Dove of the Ark. | Ev’rv Day will I give thanks. ‘: ee "—Cork Southern Reporter. 
Hymn of Eve. Ere Infancy’s Bud. “Deserving of the highest meed of praise.”—Ficetwood if strate sit ‘trai 
David Singing before Saul. The World of a. Chronicle. . p Beautifully —S pope dag trait of Her 
Author of Good, | O Lord, we trust in Thee. Caam ‘ i " . 
Gratitute, Light ‘and Life dejected aausn & Co. Limited, 201, Regent-street, W. 
Bethlehem. | Languish, Se ee 
Lamb of the Father. HERE’S NOT A JOY THE WORLD CAN I 
7 aT s7 » : . GIVE. By Cant Havse. Sung by Miss Fanny Armytage. : * fa 
No. 6.—12 OLD ENGLISH SONGS. Price 38. sad oe Me brattag ona of aeaay tig 

When forced from dear Hebe. | There the silver’d waters roam. Cramer & Co. Limited, 201, Regent-street, W. We breathe no gale of orient land 
Pray, Goody. In Infancy. ~ vue pir caged rs pat . 
Impromptu pour Piano. Composé ‘Ot pure and triehbeet chete 
Illumes and guides our onward path 

Long live our gracious Queen ! 

















= a heart thet never ae. jolly Miller. ar THRODORE ARMITAGE, Pianiste-compositeur de onze 
The Vicar of Bray. Love is but an April day. ans. Price 8s. armas 
Oh say not woman's heart is| Ere around the huge oak. Cramgr & Co. Limited, 201, Regent-street, W. 

bought. 


Water parted from the Sea. Just like love is yonder T *AVERSE. 
4 





u. 
. é Thrice happy isles whose liberties 
+ eo enwite 7 spr Beautifully illustrated in colours. Are fostered not by might, 
No, 7.—12 SONGS BY SCHUBERT. D AWN OF SPRING. Polka de Salon. By vs Coe han E on loyal hearts 
; ustice an 
closing. "Tis sweet to think. Erust Dats. Price 3s. With these oar watchwords, ever may 
Hark ! the lark. Dear mother, do not chide me. “A pleasing title; a very pretty picture to match it; three Our hearts’ pure homage lean 
Thine is my heart A Warrior I am. pleasant lines of Jean Ingelow as a motto; and ahove all a To her who owns a people’s love : 
Weep not for friends departed. The Tear. most spirited movement varied with great musital skill.”— Long live our gracious Queen ! 
Who is Sylvia? |= Sinooth is the moonlit sea. eae oe SOs Melek te Ginektine @ mn 
; . d, 201, - 4 
a0 Se er Though chastened now by healing Time, 
fr Ty IeTRE 2ONO n mem’ry ne'er outgrown, 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. SONGS BY GUGLIELMO a2 sympathetic nation fe elt 
Come where my love lies dream- | Gentle Annie. . er sorrow as its 0 
ing 


Gone are the Days. ~ nmi i a bs wal <a a hearth and home 
Mand 7 mm on a King de Beaio 7 Tue Roses, written by L. H. F. du Terreaux 3 0 May peace and ‘ove triumphant reign : 
peta he Staion asso by my tide, Tue Tine. Duet for Soprano and Contaaite. Lang Eve ote gratiens Gaes | 
Nelly wasa Lady. Good News from Home. Words by Henry Ffrench 8 0 


—= | She Suany Gite tee Way. COMPOSED BY P. D. GUGLIELMO. FOUR SHILLINGS. 
No. 9.~12 OPERA SONGS. The words of ‘The Roses’ are very pretty, and after the 


manner of ee. The — is « = up to the average of the wee 
- - i _ fuctions of Signor Guglielmo, which are well known. ‘The 
~~ ar s Home — “* Jessy = my ee ‘ Matilda... Tide’ will be found effective in the salon without making great . 
. | Maid. of the Silv'ry Mail—| demands upon the singer.”—Leader. LONDON: 
only, . Ribbon—* The Sleep- The River Sprite. 
ing Queen ” My Bud of May—*'She Stoops Cramer & Co., Westmoreland-street, Dublin. CRAME R& CO. L IMI TE D, 
Gone ts the Calmness from m to Conquer.” 
heart—‘' Matilda.” Coo! says the Gentle Dove— 201, REGENT STREET, W. 
Keep thy Heart for me—"* Rose : “ eneae CARL HAUSE’S 
of Castille.” ‘ve Watche — ‘* Hel- 
He'll miss me— She Stoops — vellyn.” NEW WORKS FOR PIANOFORTE. SUNG BY MRS. HOWARD PAUL. 


to Conqner ’ When the Elves at Dawn do 


For Her Sweet Sake—“The — pass—‘ Amber Witch.” ee ee hte rele | KING CASH. 
Bride of Song.” é bine ep ebbdnsee ss ncedes tees 


Night Dews . 7 wei 
t aspect of 
No. 10.—HAYDN’S CANZONETS—1sr SET Le Sommeil én Fées . Sabande beahedtedh ocots ides kite “— 2 p in whieh Me | expressive. The 
af ‘ a. . . ° Jupiter. Marche de Concert words by Heyry 8, Lgiau, author of ‘‘ The Twins,” &c, &. 
The Mermaid’s Song. P BIE on c-occcve cs cece tacvseeqenee r 
ay, Mother bids me bind my | Fidelity. tn Galop... FignENS Handsomely Illustrated. Price 3s. 


er ih tats Caanan & Co, Limited, 201, Regent-street, W. Caamnn & Co. Limited, 201, Regent-street, W. 
No. 11.—HAYDN’'S CANZONETS—2np. Ser. 


Weary flowers their buds are My life is but a summer day. 
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GE 
Sailor's Song. She never Told her Love. ODFREY’ S “MILDRED.” This admirable prep ae ee 8. ba 
The Wanderer, Why Asks my Fair One? I composition, the New Waltz of the Season, has been Howard ard Paul. Price $s. wins, ng 
Sympathy. Content. gracious'y accepted by H. R. H. the Princess of Wales. A fac- t-atreet. 
. ‘ , ae a a of the Presentation Copy to be seen at Caauan & Co, Limited, 201, Regen 
No, 12.—15 CHRISTY MINSTRELS’ SONGS. Cuamen & Co. Limited, 201, Regent-street, W. 


Jenny Jane Ah, never deem my Love cab - aces G. GRETTON’S MERRY QLD ENGLAND 











I'l choose to be a I 


Jainy. change 0 A N OF ARC. By Bonrpese. Scéne 
my Nem'ty terme with Fund. | canets | ie ee. Dramatique. lish and French an ho Caausn & Co. Limited, 201, Regent-street. 
~ Eng 


Ob, think not Love is light as| Stand up for Uncle Sam, my Cuamen anv Co. Limited, 201, Regent-street, W. ee oe 
ii Dan, “it i JRarsie LEE. By Cuarvrs Buamrury. Tae cURRAGH CAM? WALTZ 
Cheer up, ; on w mould VIER. . 
Unole Ned. the Grave. eae Cnawan & Co, Limited, 201, Regent-street, W. Caanan & Co, 15, Westmoreland-street, Dublin 
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MARAH. 
She does not sleep; she sits apart— 
There, in the moonlight’s silver glow— 
With tender fancies at her heart 
That bloomed and withered long ago. 


Her woful eyes are wet with tears, 
Her face is pale with want and care, 

And all the griefs of all her years 
Remain in mournful records there. 


A sorrow holds her—heart and brain ; 
She bears the burden of the cross ; 

She sings the solemn dirge of pain, 
The sad, old song of love and loss. 


So pass the lonesome hours away...... 
Her song is stilled, her dream is past: 
Alike to her are night and day— 
The poor, frail body sleeps at last. 


Wiiiram WINTER. 








PROVINCIAL. 

Mr, Lunn gave a very pleasant little concert by 
his pupils, at Nock’s Assembly Room, Birmingham, 
on Thursday night last week. Mr. Devenport, by 
diligent study, may become a valuable acquisition by 
ad by to the scanty list of concert-room tenors. 





Malle. Beatrice, the French actress, has been 
delighting the patrons of the Leicester Theatre by 
her brilliant assumptions. At her benefit she was 
continually cheered, and called three times before 
the curtain. ‘Plot and Passion” and “ Mary 
Stuart” were the pieces, in which she was well 
assisted by the new manager, Mr. J. Windley. Mr. 
Palgrave Simpson’s “ Broken Ties” enabled Malle. 
Beatrice to make another success, and her La Sylvia 
yas undoubtedly the crowning feature of her too 
short engagement. 





Qn Thursday, at Darlington, Gounod’s ‘ Messe 
Solennelle” and Handel’s ‘‘ Acis and Galatea ’’ were 
performed. The band and chorus consisted of about 
100 performers, strengthened by the assistance of 
several instrumentalists from Manchester and Leeds, 
sud in the vocal parts by Miss Anna Hiles, Mr. Wil- 
bye Cooper, and Mr. Lewis Thomas. The solo parts 
were each well managed by Miss Hiles and Messrs. 
Cooper and Thomas; the chorus was also power- 
fully and effectively rendered, particularly the por- 
tim commencing ‘* Lord God omnipotent,’ which 
tlicited loud applause. In the serenata, ‘‘ As when 
the dove laments her love’ was beautifully executed 
by Miss Hiles, and elicited an unanimous encore, 
Which she wisely declined. 





Mr. Frank Musgrave has provided a capital pro- 
gam for the patrons of the Prince of Wales Theatre, 
Liverpool. Mr. Bandmann, the well-known German 
wor, made his first appearance on Monday last in 
“Sareigse.” ~My. Bandmann’s reception was most 
tuthusiastic, and his performance has created a 
warked sensation. Miss Milly Palmer has reap- 
peared amongst her old friends. The performance 
toucludes with the successful burlesque ‘* Agamemnon 
td Cassandra,” in which Miss Julia Mathews and 
Miss Caroline Parkes are as popular as ever.—— 
lady Don is playing at the Amphitheatre.——“t The 
Grand Duchess” still occupies the boards of the 
Theatre Royal. Mrs. Howard Paul meets with 
much applause. Mr. W. Harrison and Mr. E, 

enthal are also great favourites.——The Brousil 
| have appeared at the Saturday and Monday 

“ening concerts, Madlle. Bertha Brousil’s violin 
tos Wore a great attraction. 





The good people of Newbury ought at all events 
iliar by this time with the ‘ Messiah,” 
*uee last week that oratorio was performed no less 

three times in twenty-four hours, each per- 
Kmape Commanding a full audience. The 
‘besa and chorus showed a strength and pro- 
fea reflected the highest credit on Mr. 
» The soprano artist was Miss 








Robertine Henderson, and the professional assist- 
ance of Herr Wilhelm Doehler was called into 
requisition as first violinist. The rehearsal was on 
the Monday evening, when the room was comfort- 
ably filled. On Tuesday morning the company 
comprised most of the élite of the neighbourhood. 
The evening performance was undoubtedly the best. 
The air, ‘* Rejoice greatly, O daughter of Zion,” by 
Miss Henderson, was well received, and “I know 
that my Redeemer liveth,” by the same artist, was 
concluded amidst great applause. The ‘“ Hallelujah 
Chorus ” left nothing to be desired. 





On Wednesday evening, April 29th, Miss Amy 
Sedgwick made the last appearance of her short 
engagement in the Theatre Royal, Belfast. At the 
conclusion of ** An Unequal Match,” Mr. Warden 
stated that he was not about to retire from the 
management of this theatre, which will be reopened 
next season as heretofore by him, and that he had 
already completed arrangements with Malle. Bea- 
trice, Mr. J. L. Toole, and others, and that he was 
negociating for a return visit from Miss Sedgwick 
and Mr. Nelson. The announcement gave the 
greatest gratification to the audience. Ina short ad- 
dress Miss Sedgwick thanked the people of Belfast for 
the kindness they had extended to her during her 
sojourn in the town. The burlesque of “ JIl treated 
Il Trovatore”’ concluded the performance.-——Pro- 
fessor Millar, the illusionist, accompanied by Mdme. 
Millar, gave an entertainment in the Ulster Hall on 
Monday evening, 4th inst. There was a good at- 
tendance. After the magical part of the entertain- 
ment, Mdme. Millar sang two songs exceedingly 
well, and there was also some comic and senti- 
mental singing. Mr. Geo. Hodson, Irish comedian 
and vocalist, opened on last Monday evening in the 
Victoria Hall. He is accompanied by Miss Kate 
Kennedy, Mr. T. Donaldson, and Mr. B. Taylor. 
There was a good attendance. 








The second grand concert of the members of the 
Dublin Orpheus Society resulted very successfully. 
There was a large and fashionable audience, and 
the general character of the concert was exceedingly 
meritorious. The performance was, on the whole, 
extremely good, taking into account the severe 
strain put upon the amateurs, who had to take the 
prominent parts. The choruses were very success- 
fully done all through. The second part of the 
program consisted of a miscellaneous selection. 
Amongst the best vocal features in it were the 
canzone “La Pesca,” excellently sung by a lady 
who, in other pieces, subsequently gave proof of 
talent and cultivation; the ballad ‘‘ Norah Darling,” 
rendered with feeling and ability by a gentleman, 
and encored ; the duet ‘ Tardo per gli anni,” from 
the ‘ Attala” of Verdi, also creditably sung; and 
the Irish melody, sung by a lady. The young 
gentleman who played the selection from “ Trova- 
tore’’ on the concertina displayed great talent. The 
pianoforte solo was also extremely creditable to the 
performer, another young gentleman, who on the 
the instrument used— one of Cramer’s New Boudoir 
Grands—achieved commendable success. The 
talented and popular conductor of the society, Mr. 
O'Donoghue, Mus. Bac. of Oxford, presided over 
the performance and played the pianoforte accom- 
paniments with taste and finish. The Society— 
quite a young body, but already numbering 150 
members—has within a short space of time given 
evidence of such progress as to reflect no small 
eredit on its executive, among whom may be men- 
tioned its founder and secretary Mr. E. De Selvier. 





Mr. Harry Hardy, musical director of the Royal 
Constabulary Band, gave his annual concert at the 
Rotunda, Dublin, on Monday night, to a very 
crowded audience. The principal artists engaged 
for the occasion were Miss Edith Wynne, Mr. 
George Perren, and Mr. Grattan Kelly. Miss 
Wynne’s fresh and pleasant voice was somewhat 
overtaxed in Weber’s trying scena ‘“ Softly sighs.” 
She was heard to more advantage in Ran- 
degger’s vocal waltz, ‘Ben e ridicolo” and in 
“Qld Bokin Gray.” Miss Wynne is an accom- 
plished singer and is possessed of much power of 





dramatic expression, but which she should take 
every care to restrain within due limits on the 
concert-room platform. Mr. George Perren’s singing 
is always effective and pleasing. He sang a pretty 
old song ‘The Hunter of Tyrol,” and on being 
recalled gave “Come into the Garden Maud" 
with good expression and artistic feeling. Later 
he was heard in Benedict's graceful song, “ Bily 
Mavourneen,” which was much applauded... Mr. 
Grattan Kelley's fine bass voice was heard 
to advantage in ‘A Message from the deep" 
(encored), and “ The brave old Temeraire."’ His 
singing in the trio ‘‘Magic-wove Scarf" was also 
very effective. We should not forget an excel- 
lent clarionet solo by Mr. Zinkand, warmly encored. 
——tThe Philharmonic concert we shall notice next 
week, 





THE OPERA. 





The feature of Saturday at Her Majesty’s Opera 
was the return of Mdlle. Nilsson with the growth 
of a great reputation in Paris added tothe esteem 
which she had gathered last season with us. Sinco 
leaving us last year, she has added to her suc- 
cesses the triumph earned by Ophelia in Ambroiso 
Thomas's “ Hamlet” at the Grand Opéra; and the 
renommée of that, together with the favourable 
light in which London already held her, personally 
sufficed to crowd Drury Lane on Saturday in every 
part. Mdlle. Nilsson appeared in Violetta of the 
‘* Traviata,’—a fair Scandinavian version of the 
dangerous beauty, doubly dangerous in such win- 
some and spiritual grace. The assumption made 
the audience forget the true character of the 
opera, and listen only to the pure and liquid voice, 
now infinitely pathetic in ‘* Ah fors 4 lui,” now 
revelling in the brilliant brindisi, and again touch- 
ing beyond description in the scene where the lost 
one sacrifices her life and love for the welfare of 
her lover. Mdlle. Nilsson’s capacity falls short of 
the grandly declamatory, but then declamation is 
not needed in a part like this: she can leave the 
walks of tragedy for her stately compeers. In the 
death-scene her refinement took care not to en- 
croach on the confines of the repulsive; and after 
the curtain was down a shower of bouquets and 
the acclamations of the delighted audience testi- 
fied to the triumph of art over a part in which 
little latent beauty lies, that little being over- 
balanced by morbid surroundings. The Alfredo 
of Signor Bettini and the Germont of Mr. Santley 
have already been discussed: in both, the gentle- 
men acted and sang admirably, and the English 
baritone’s song in the second act produced an 
unanimous recall. 

On Monday evening Rossini’s “ Gazza Ladra” 
was given with a very powerful cast, including 
Mdlle. Clara Kellogg as Ninetta; Madlle. Trebelli- 
Bettini as Pippo, Mdlle. Rose Hersée as Lucia, 
Mr. Santley as Fernando Villabella, Signor Foli as 
the Podesta, and Signor Bettini as Gianetto. The 
two foregoing operas furnished repetitions for 
Tuesday and Thursday. 

Malle. Patti made her rentrée at Covent Garden 
on Tuesday. Saturday and Monday’s opera had 
been ‘‘ Guglielmo Tell,” a success which warranted 
a repetition, and which on the second and third 
nights showed M. Lefranc in better voice—free 
from hoarseness and improved as to confidence. 
But the triumph was reserved for Tuesday, when 
Mdlle. Patti camo back in ‘Il Barbiere,” that 
masterpiece of Rossini’s, which is yet Patti's 
masterpiece too. Everything combined to render 
the Diva’s return propitious. The season was 
at its height, the opera house was full, the 
band in excellent order; Mario the most gal- 
lant of Almavivas, even when the east winds 
play havoc with his voice. On a stage so well 


prepared for her, and to a house ready to give her 
the kindest welcome, Mdlle. Patti entered with 
the usual results. She carried away the house 
with her: it was one conquest from beginning to 
end. Whether she was articulating roulades, or 
singing a sweet cantabile, or reeling off the '' Merod 
dilette” from “Les Vépres” as a singing lesson, or 
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giving “ The last rose of summer” as an encore, 
or teasing or wooing or charming or perplexing : 
it was all the same. Perhaps the thought of her 
imminent retirement heightened the admiration of 
the andience and their determination to appreciate 
her so long as she should grace the stage; at all 
events her singing and playing were applauded to 
the echo. Mario was hoarse and indisposed, but 
managed to pick up force as the opera proceeded, 
and ended really well. Sig. Ciampi as Bartolo 
was, though humorous and quaint, too youthful 
for the part; and Signor Cotogni would better 
have exemplified the gaiety and exuberance of 
Figaro if he had sung louder. In his asides much 
of the point was missed. The Basilio of Sig. 
Tagliafico was full of drollery, and the Berta of 
Mime. Tagliafico highly meritorious. Among the 
merits of the orchestra's share in the work may be 
mentioned the overture, for which the applause 
was loud and hearty. 

On Thursday Mdlle. Lucca made her rentrée, 
and appeared in “ Fra Diavolo.” 





CONCERTS. 


Amid the brilliant weather of Saturday the 
summer season of the Crystal Palace opened with 
the following well-chosen program :— 


The Reformation Symphony ...........-006 Mendelssohn. 
Aria—"O lieti di” (L’Etoile du Nord) Meyerbeer. 
Cavatina —“ © luce di quest’ anima” (Linda) .. Donizetti. 
Ballata—* La donna e mobile” (Rigoletto) .... Verdi. 
Cavatina—“ Non piu mesta” Rogsini. 
The music to “ Gidipus at Colonos ” Mendelssohn 
Quartet—“ Un di se ben rammentomi ” (Rigo- 

letto 
Aria—*“ Deh vieni non tardar” (Figaro) .... 
Aria—" Non piu andrai” (Figaro) 
Song—" The Last Rose of Summer” 
“ The Soldiers’ Chorus " (Faust) 


. Mozart. 
Mozart. 
Irish Melody. 
Gounod, 


The brightness of the day attracted a large and 
brilliant crowd, the dresses of the ladies being 
especially gay and summery. The two features of 
the program, the ‘Reformation Symphony” and 
**(Edipus,” have both been heard before—the latter 
quite recently ; but for this occasion the band and 
chorus had been raised to the strength of twelve 
hundred, and the effect of the noble music thus 
sung was proportionately grand. Perhaps a little 
too much promiscuousness was imparted to the pro- 
gram by the lumping of such music as this of 
Mendelssolin's with the operatic numbers of Verdi, 
Donizetti and Rossini, and such an ad eaptandam 
piece as the ‘ Soldiers’ Chorus” from “ Faust.” 
Still, the object, which evidently was to please every- 
body, was so good that the inevitable hotch-potch 
must be excused. The ‘ Reformation Symphony” 
was magnificently played. For the operatic selec- 
tion the singers comprised Mdlle. Clara Kellogg, 
Malle, Sinico, Mdme. Trebelli-Bettini, Signors Fras- 
ehini, Gassier, and Foli, Miss Kellogg being the 
centre of attraction, though the rest acquitted them- 
selves in admirable manner also. 

The second Matinée of the Musical Union took 
place on Tuesday last, with the following program :— 
Quartet, C minor. Op. 18 No.4 Beethoven. 
Quartet, E flat. Op. 44. Pianoforte, ete Schumann. 
(Quartet, D minor Schubert. 
Berceuse. Op. 57 . Chopin. 
Morceau de Salon. Jaell. 
Executants :—Ist. violin, Herr Leopold Auer; 2nd. 
Violin, Herr Ries; Viola, Herr Goffrie ; Violoncello, 
Herr Griitzmacher; Pianoforte, Herr Alfred Jaell. 
Beethoven's quartet-—one of the most suggestive and 
poetical of his chamber compositions, was admir- 
ably played, and fully appreciated by the audience. 
Schumann's romantic composition asserted its 
claims at the Musical Union two seasons ago, and 
they were fully maintained in the present perform 
ance. It would be well if all the music of this 
talented but unequal composer, which is now on 
every opportunity thrust before the public, had a 
moiety of the intrinsic worth of this quintet. Its 


Op. 188 


of Pilgrims from “ Tannhiiuser,” with its brilliant | 
violin accompaniment, capitally combined, and in 
this was eminently successful. Mr. Ella announced 
that Herr Popper, the rising young Bohemian | 
violoncellist, was seized with illness on his way to | 
Prague, and cannot in consequence come to London. 
In his place Jacquard is engaged, a most competent 
and experienced artist, and who will play at the| 
next matinée, with Auer and Rubinstein. 

The first concert of the New Philharmonic season 
was given on Wednesday evening, April 29th, with 
& program which was particularly attractive, and | 
calculated in all respects to display the full capacity | 
of the splendid band, so ably conducted by Professor 
Wylde. The concert opened with Schumann's | 
overture to ‘* Manfred,” which, according to his own 
estimation of the work, should be regarded as his | 
chef d’euvre. If we could ever imagine the spirit | 


of metaphysics interpreted in music, we have it in | 


this fine varied composition, in which entire justice 
was rendered in execution. Beethoven’s charming 


concerto in D major followed, in which the violin | 


part was sustained by Herr Ludwig Strauss, with 
such a delicacy of taste and sentiment and executive 
ability that the whole performance might be pro- 
nounced faultless. The allegro of this concerto 
introduced an elaborate ¢adence, accompanied 
only by a singular but effective passage for the tim- 
pani. The performer on this occasion, and con- 
trary to custom, substituted Beethoven’s original 
cadence for his own; and though the passages, like 
all such interpretations, are not characteristic, or in 
harmony with the general composition, they are full 
of the composer's most daring flights, abound with 
bold intervals, and somewhat laboured modulation. 
As a feature of novelty, the introduction of this re- 
markable cadence was a success, and commendable 
to the taste of the talented executant. Mendels- 
sohn’s Reformation Symphony concluded the first 
part, and in forbearing to add to the mass of critical 
matter which has already flooded the columns of 
our journals in regard to this work, we may 
fairly sum up all judgment hitherto pronounced 
upon it, by leaving it to the stern and resistless 
tribunal of public opinion. Uncertain, and even 
lacking in critical knowledge as this standard too 
often proves when suddenly appealed to, or moved 
only by prejudice or feeling, it never fails in due 
course of time to immortalize the good, and sift off 
the worthless. Thus judged, Mendelssohn's Reform- 
ation Symphony will ultimately gravitate to the place 
in public opinion which it legitimately deserves, and 
neither prejudice nor predilection can long retard 
the decision ; meanwhile, it must suffice to say that 
it was magnificently performed by the orchestra, 
every member of which seemed to identify himself 
with the suecess of the toute ensemble, which was 
rewarded with long and well-deserved plaudits. The 
second part introduced Herr Jaell, in Ferdinand 
Hiller’s concerto in F sharp, a brilliant composition, 
and one which displays the full mastery over 
the resources of his instrument possessed 
by the composer. It is almost needless to say 
that Herr Jaell (beneath whose skilful fingers 
the pianoforte in its wildest flight of digital gym- 
nastics is but a toy) rendered full justice to the 
concerts both in point of execution and sentiment. 
Mdlle. Kellogg and Signor Foli, of Her Majesty's 
Theatre, were the vocalists, and the concert termi- 
nated brilliantly with Nicolai’s spirited overture to 
“ The Merry Wives of Windsor.” The fine orchestra 
and their enthusiastic conductor seemed to be in full 
force, and so successful an inauguration promises a 
brilliant season for the New Philharmonic Society. 
The eleventh annual choral meeting of the 
Metropolitan Schools took place in the Handel 
orchestra at the Crystal Palace on Tuesday last. 
The program included two parts — sacred and 
secular. In the first part we may mention 
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for trebles—a round with coda—ve 
cluded the first part. The joven te 
Duke of York’s school then played t “s 
played two marches jn 
very good style. The second part commenced with 
four national part-songs— Home, sweet home," 
“The minstrel boy,” The Campbells are coming " 
and ‘The Men of Harlech ”—all exceedingly well 
done, the third being encored. The Welsh march 
in particular was sung with great spirit and Precision 
Two four-part songs, and Handel's «See the =, 
quering hero,” were the next pieces, and the concer, 
concluded with ‘‘ God save the Queen.” Mr. Martin 
deserves great praise for the pains he mnst havo 
taken in organizing such a treat both for the 
children and their audience. 

The last concert of the Sacred Harmonic season 
took place on Friday evening, when an exceedingly 
crowded audience listened to a magnificent perform. 
ance of “‘ Elijah.” Mr. Costa conducted, as usual, 
and Mdlle. Carola, Mdme. Sainton-Dolby, Mis 
Julia Elton, Miss R. Henderson, Mr. Sims Reeves, 
and Mr. Santley, were the solo singers. 

The eleventh of Mr. Henry Leslie's concerts was 
choral in the catholic sense, presenting a very wid 
range of musical authorship. An evidenco of the 
ability of the choir was afforded in the singing of the 
four madrigals, ‘‘ My bonnie lass,” “In the merry 
Spring,” ‘ Flow on, O my tears,” and “ Sweet honey. 
sucking bees,”’ the last of which justifies Mr. Leslie's 
eulogium of it as one of the finest specimens of the 
great English madrigalian school, in which Wilbye 
was so prominent a master. Of the moder kind, 
nothing could have gone better than Leslie's “ Flay. 
spinner” (encored) and Sullivan's “ Hush thee, my 
baby,” while Smart’s ‘ Lady rise” attained distinction 
as @ musicianly production. A gipsy rondo with 
chorus, the composition of Mdme. Viardot and fitted 
with English words by Mr. Chorley, showed much 
originality and effectiveness of treatment, and, being 
led by Mdme. Gilardoni and Miss Fosbrook, pleased 
greatly. More splendid singing than the mannerin 
which the choir took the eight-part psalm of Me- 
delssohn’s ‘* Why rage fiercely the heathen,” we 
never heard. Messrs. Sims Reeves and Santley 
being the solo vocalists, it will be readily understood 
how perfectly this department was filled; and how 
on the one hand Bishop’s ‘ Pilgrim of Love” and 
‘Come into the garden, Maud,” and on the other 
Leslie’s ‘‘ Speed on my bark,” Schubert's pathetic 
“* Du bist die Ruh,” and Gounod’s “ Nazareth,” were 
respectively taken. Mr. Frederic H. Cowen, a by 
pianist, played several pieces—Chopin’s Ballade in 
G minor among them—and manifested a wel: 
balanced touch, a degree of skill in phrasing, aul 
decided taste. 

Miss Elena Angéle’s Annual Evening Concert took 
place at the Hanover Square Rooms on Friday, May 
Ist. The vocalists were Mdlle. Sofia Vinta, Mis 
Wolfe, and Miss Elena Angéle; Mr. W. H. Cum 
mings, Mr. Kerr Gedge, Mr. Pellisier, and M. 
Campbell. The instrumentalists were: piano, Milk. 
Mariot de Beauvoisin and Mr. Charle Hallé ; bar, 
Mr. John Thomas; violoncello, Signor Piatti; and 
Mr. Jules Benedict and Signor Randegger were tht 
conductors. The program included quartet, “ Mente 
al pie,” ** Marta,” Flotow ; Beethoven's sonata in E 
flat, by Mr. Charles Hallé; a new song by Schima, 
sung by Mr. Campbell ; the Recit. ed aria, “ Ah! # 
tu dormi,” “ Giulietta e Romeo,’ Vacraj, by Mis 
Elena Angéle, accompanied on the harp by Mr. Joa 
Thomas; a harp solo, ‘ Pensive and Joyous,” by 
Mr. John Thomas; “ Una voce poco fa,” “ Barbier, 
by Malle. Sofia Vinta ; a new song, “ Why att thot 
saddened,” by Benedict, by Miss Elena Angile; ao! 
duet, piano and violoncello, ‘* Tema con Variaziont 
Mendelssohn, by Mr. Charles Hallé and Sige 
Piatti, which concluded the first part. In Part iu 
Chopin's Polonaise in E flat, by Malle. Mariot 
Beauvoisin ; two songs by Mr. W. H. Cummings: ' 


performance left nothing to be desired, and 
produced a marked sensation. The care bestowed 
on the getting up of all the concerted music 
at the Musical Union is quite evident, by the 
perfect rendering of all details, with light and 
shade so scrupulously observed by Auer and his com- 
panions. Jaell was rapturously applauded in his 
solo, and, on being encored, gave Wagner's Chorus 


new song, Guardian Spirit,” by Miss Elena Angi, 
accompanied on the harp by the composer, Mr. dol 
Thomas; a violoncello solo by Signor Piatt 
Nicolai’s duet, ‘Dis moi un mot,” Miss E 
Angéle and Mr. Cummings ; “ Sweet spirit,” _ 
line,” by Malle. Sofia Vinta; and solo piano, 
Nocturne in F minor, Chopin, (b) Caprice 

on Schubert's “ Forelle,” Heller, by Mr. 


Luther’s hymn with Mr. Harper’s trumpet ob- 
bligato, very effectively sung although a little un- 
steady at starting; a chorale by the late Prince 
Consort; a quartet for trebles, very nicely sung. 
Mdme. Florence Lancia then sang ‘ Let the bright 
seraphim,’’ which would have gone better if singer, 
trumpet, and organ had been less independent of 
each other. Another chorale followed, and a trio 
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Hallé. The irrepressible quartet, ‘‘Un di se ben,” 
“ Rigoletto,” Was the last piece, and the audience 
Jeft universally pleased with their evening’s enter- 
tainment. , 

The first of the tenth annual series of concerts 
by the London Glee and Madrigal Union came off 
on Thursday last with an excellent program. The 
yocalists were Miss J. Wells, Miss Eyles, Mr. Baxter, 
Mr, Coates, Mr. Land, and Mr. Winn, assisted by 
Mr. Chaplin Henry (second bass), and Mr. Harold 
Thomas, solo pianist. It is hardly necessary to 
yemark on the invariable excellence of these con- 
certs ; certainly on this occasion there was no room 
to find fault in any respect. The execution was all 
that could be desired, and the greatest praise is due 
to the vocalists and to their conductor, Mr. Land. 
The second concert will be on Thursday next. 

On Tuesday evening the Wandering Minstrels and 
Moray Minstrels gave a concert at the Hanover 
Square Rooms, in aid of the funds of the Royal 
School for the Daughters of Officers of the Army, 
Lansdown, Bath. The performance of both bodies 
js too well known to call for criticism; but it may 
pe noticed that the Moray Minstrels chose the very 
pick of their repertoire, doubtless stimulated by 
association with their instrumental confréres. 
Among the best of the vocal contributions were Hat- 
ton's part-song, ‘‘ Summer Eve,” Schubert's ‘‘Gon- 
dolier” (encored), and the “ Tar’s Song” (Hatton). 
The Wandering Minstrels were particularly happy in 
Gung'l’s ‘* Amorettentiinze.” A large and exclusive 
audience attended. 

On Saturday last Mr. Walter Macfarren gave the 
first of a series of Pianoforte Recitals assisted by 
his pupil, Miss Emma Buer, and Mr. Henry Holmes, 
who did good service with his violin. The program 
was of the usual classical kind with which Mr. 
Macfarren’s recitals are associated ; and the works 
of Bach, Mozart, Beethoven and Mendelssohn 
received an exceedingly intelligent illustration. 
Miss Emma Buer, who made a first appearance in 
public, has been mentioned by us before as having 
gained honours at the Royal Academy of Music. 
Her début was the warrant of future success. She 
is undoubtedly clever, and gives promise of excel- 
lence to come, 

The Misses Kingdon gave the first of three per- 
formances of classical music on Monday at Willis’s 
rooms. The program was made up of the works of 
Mozart, Beethoven, Mendelsson, Schubert, &c., the 
execution of which served to gratify an appreciative 
audience, 

Mr. H. C. Allison gave a very interesting concert 
at the Beethoven Rooms on Wednesday evening. 
We believe that it is quite in the power of this 
gentleman to attain a very high position both as a 
pianist and a composer. 








THE THEATRES. 





The return of Mr. Alfred Wigan to the New 
Queen's Theatre was on Saturday accompanied with 
anexpression of warm feeling. After an absence of 
tome months he reappeared in his well-known 
impersonation, Achille Talma Dufard in the “ First 
Night” —~a triumph of dramatic art, which on this 
occasion was witnessed by a numerous and exclu- 
ive audience. Everybody knows the force and 
finish of that piece of acting, but everybody was 
tot present to welcome the reappearance of the 
wtor, For those who were not there, we are glad 
torecord the applause and recognition lavished 
o Mr. Wigan, certainly the first player in his 
peculiar department. 

Mr. Paul Bedford announces another farewell 
benefit on Saturday week at the New Queen's, 
eader royal patronage. On Monday M. Raphael 
Pelir's company open at the St. James’s with a 
*riés of French plays, in which M. Ravel will 
take part. The other large theatres remain in 
Watu quo, 

Dramatists, in order to supply the unceasing 
oat for novelty at our three or four and 

“YY Metropolitan theatres, are showing a dis- 
Position to work the inexhaustible mine of fiction 
pled by the weekly and monthly periodicals. 

Mr. Dickens’s last Christmas offering, 





“‘No Thoroughfare,” and the revival of “ Oliver 
Twist” at three different theatres, we have been 
presented within the last fortnight with dramatic 
versions of two tales. The one entitled “ Poor 
Humanity” appeared in Cassell’s Magazine; and 
the other, called “ Entrances and Exits,” is to be 
found in Bow Bells. The former of these we 
noticed as having been successfully adapted. 
The version of the latter, produced at the East 
London and Victoria, has failed, from the total 
want of novelty in subject and treatment. A 
poor but virtuous wife and mother is decoyed 
from her home by a wealthy villain. She is first 
confined, and then on the point of being dis- 
honoured, by her betrayer. She is followed, pro- 
tected, and finally rescued, partly through vio- 
lence and partly through stratagem, by an heroical 
freebooter. Then there is the husband, a poor 
stroller, with the usual complement of squalid, 
half-starved children, and who goes about with a 
hang-dog look of misery and despair. The 
‘‘gods,” as usual, look with loud applause at the 
hair-breadth escapes and rescues, and their “ fair 
companions”’ weep over the half-starved children; 
but the rest of the audience (by no means nu- 


ROYAL ACADEMY OF MUSIO. 





A meeting of the directors, professors, members, 
and friends of the Royal Academy of Music was 
held on Saturday in the large room of the insti- 
tution, Tenterden-street, Hanover-square, to take 
into consideration their present position. 

Sir John Pakington, who acted as chairman, 
explained that the meeting had been called in 
consequence of a commnnication received from 
the Treasury. Before reading that communica- 
tion he could not help referring to the career of 
this institution, and the services it had rendered. 
From 1822 up to the present time, the Royal 
Academy of Music had been attended with a con- 
siderable measure of success. It had had no 
doubt always the disadvantage of having to con- 
tend against pecuniary wants. Notwithstanding 
these very material drawbacks, the institution 
had done much good work. From its commence- 
ment to the present time it had educated 1,500 
students, a large portion of whom received their 
education gratuitously, or on terme reduced to 
meet the circumstances of those pupils who showed 
more than ordinary talent. During that time the 


merous at the Victoria) are fain to relieve their| aggregate sum of £174,000 had been expended 


weariness by laughing at the heroics and yawning 
over the domestic distress. We must record our 
surprise that two such experienced managers as 
Messrs. Abrahams and Cave could not have fore- 
seen the fate of a drama founded on a subject 
with which the public have now so long been 
fairly surfeited, and which possesses nothing to 
redeem the time-worn commonplaces on which it 
is constructed. 

At the New Standard the ‘ Winter's Tale” has 
occupied the current week. Hermione may be 
considered one of Miss Glyn’s best impersonations 
because it requires no vehemence. Hermione is the 
gentlest of human beings. Under the pressure 
of the bitterest of wrongs, she neither loses the 
dignity of the queen nor the meek and womanly 
gentleness of hernature. It is therefore tolerably 
straightforward work for the actress, and Miss 
Glyn’s face and person tell with full effect in her 
regal rdles. The Autolycus of Mr. Wright deserves 
mention as a racy piece of humour, a little 
extravagant but full of the vis comica. 

Miss Eleanor Bufton, long a reigning favourite 
at the Strand, Olympic, St. James’s, and other 
theatres, has opened the Greenwich Theatre, we 
trust, with a better chance of success than has 
attended it since Mr. Sefton Parry left it. In 
the company, the scenery, and stage accessories, 
the theatre is much better appointed than it has 
lately been. The “ Isle of St. Tropez,” performed 
during the past week, is a good piece possessing 
a serious and well-sustained interest. The acting 
of Mr. G. W. Blake and Miss Bufton was the 
main attraction of the performance. In the 
burlesque “ Paris; or, Vive Lempriére,” the fair 
lessee was as full of fun and graceful vivacity as 
ever. And here the spirit of the new manage- 
ment was again visible in the costly completeness 
of the seenery, dresses, and appointments; and as 
beauty is an indispensable requisite in pieces of 
the kind, the fair lessee has got together as hand- 
some a group of faces as could be desired or 
obtained. And so success attend her! 








ENTERTAINMENTS. 





At Barnsbury Hall, Islington, on Monday, an 
entertainment was given under the direction of 
Mrs. Butterfield, after the model of W. Lovell, 
Esq.,'the popular lecturer. The program was of 
a varied character, consisting of several songs, 
one by Miss Marian Usher being loudly applauded. 
A song was sung by Mr. Burdett, and one by Miss 
J. Gledhill. There was also a duet on the piano- 
forte by Mies F. Theobald and Mr. J. L. King. 
Mr. Walter Joyce, of the St. James’s Theatre, 
gave a recitation, whilst others of lesser note lent 
their aid to the evening's entertainment, which 
passed off in a very satisfactory manner. 








on the encouragement and cultivation of music. 
In England upwards of £100,000 of that sum 
had been contributed by students’ fees, and about 
£60,000 had been realised through the efforts of 
individuals. Among those whom the institution 
had educated were some of the most distinguished 
composers, singers, and instrumental performers 
of the day. Many of the students of the Academy 
had achieved European reputation. In 1864, the 
pecuniary difficulties of the institution led to an 
application being made for assistance to the 
Government of the day, and an annuity of 2500 
was granted. The sum thus allowed had been 
given every year from 1864 up to 1867. He was 
sorry to say that the Government last year 
demurred very much to that sum being retained 
in the estimates, notwithstanding that a repre- 
sentation had been made to the effect that £500 
was quite inadequate to the requirements of the 
institution, and that really £2,000 was necessary. 
He also regretted to say that the Government 
distinctly declined to grant this assistance. As 
far as his vote was concerned he would have given 
it most readily in favour of a fair allowance from 
the public funds towards the support of the insti- 
tution, as he considered it well deserving of it. 
He therefore regretted the decision which the 
Treasury had thought it necessary to come to 
respecting the matter. The reason given by the 
Government for not agreeing to the application 
made was that they did not like to vote money 
away that would be dispensed by private in- 
dividuals, and that they contemplated establish- 
ing a system of musical education of a more 
public kind than anything that had as yet been 
done in this country. The latter intention was of 
course a matter well worthy of consideration, and 
it would be very good if the influence of the 
legislature was brought to bear upon it, but the 
practical result of such a decision was that at the 
close of 1867 it became indispensable that the 
directors of the institution should take into their 
serious consideration the position in which they 
were placed in consequence. The directors were 
reluctantly obliged to come to the conclusion that 
the institution must be closed, and decided upon 
ceasing its operations the following March. 
Every one knowing anything of the institution 
heard of this decision with regret. At a meeting 
held last February the question was again con- 
sidered whether they should close or not in the 
following month. Liberal offers were, however, 
made, having for their object the continuance of 
the institution to a longer period; and the pro- 
fessors having, as it were, come to the rescue in 
the hope that better days were in store for it, a 
decision was come to that the operations of the 
Academy should be continued through the summer 
season, which would bring them to nert July, and 
it was also resolved to make one more appeal to 
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the Government to reconsider their decision. He 
was sorry to say that the result of that last appeal 
was as unsatisfactory and unsuccessful as the 
previous application. The reply to that appli- 
cation was the communication he alluded to in 
the commencement. It was as follows :— 

“ Treasury Chambers, April 14, 1868. 

‘My Lord,—The Lords Commisioners of her 
Majesty's Treasury have had under consideration 
the letters addressed by your lordship to this 
Board on behalf of the directors of the Royal 
Academy of Music, praying for the grant of 
Government assistance to that institution. Their 
lordships desire me to state in reply that they 
regret to have to inform you that they are unable 
to comply with your application. 

‘The directors of the Royal Irish Academy of 
Music have of late made repeated applications for 
assistance from public funds, and the directors of 
the Royai Academy will of course admit that the 
Irish institution is equally with their own entitled 
to the favourable consideration of the Government. 
My lords have accordingly reviewed the claims of 
both academies, and they have come to the con- 
clusion that in the present state of the question 
of musical instruction they would not be justified 
in asking Parliament for a vote in aid of either of 
them.—I am, my lord, your obedient servant, 


** Wiiiram Lapp. 
“The Earl of Wilton, 


* Royal Academy of Music.” 

The directors under those circumstances had only 
one course to pursue, and that was to report the 
position of the institution to its friends and the 
public generally, and to resign their office. In 
their report the directors put in a few words the 
whole case of the institution. ‘They said, after 
regretting the withdrawal of Government aid, 
“The insufficiency of funds to support the institu- 
tion leaves us no other alternative but to close the 
Royal Academy of Music.” His duty as chairman 
of the meeting was to present to them the report, 
and to ask them to consider whether the Royal 
Academy of Music, whose useful career had gone 
on for so mavy years, was to be allowed to be 
closed next July. In his opinion, it would bea 
great misfortune to allow such an institution as 
this to fall into decay. (Hear, hear.) Any plan 
for the continuance of the Academy, and he hoped 
one would be devised, would have his best indi- 
vidual support. (Applause.) 

On the motion of Mr. F. F. Bernard, seconded 
by Mr. Pye, the report was unanimously adopted ; 
after which Sir John Pakington had to leave, and 
Mr. Pye was moved to the chair. 

A supplemental meeting was then held. 

Mr. Wood believed that if the institution was 
brought more prominently before the public, and 
its deservings and requirements made more ge- 
nerally known than they had up to the present 
been, some very material help would be given 
towards keeping it up. (Hear, hear.) He moved 
a resolution to the effect that the meeting con- 
sidered it expedient to consider what steps should 
be taken for the purpose of continuing the Royal 
Academy of Music upon the basis of its present 
constitution, and that a committee be appointed 
for the purpose of communicating with the 
directors respecting what measures should be 
adopted in the present emergency. 

Mr. Low seconded the motion. 

Professor Sterndale Bennett was quite sure that 
if the gentlemen in the room said that the 
Academy should exist it would exist. When he 
undertook the office of chief of the institution, so 
sure was he of Government support that he 
thought they would have apartments allotted to 
them under some Government roof. He was 
certain that the directors had also been deceived 
in the matter. ‘The reasons assigned by the 
Government for not giving the institution 
pecuniary aid were that they did not consider it 
advisable to give money which would pass through 
private hands, and that they contemplated them- 
selves establishing a system of musical education 








on & gigantic seale. He would not be surprised; 


if a system of teaching music by telegraph, say 
in Hyde Park, was the next idea started. 
(Laughter.) He believed that the Government 
would find themselves much mistaken if they 
proceeded to action in the belief that they could 
make Mr. Cole music-m ‘ster for the nation, and 
at the same time establish an adequate substitute 
for the Royal Academy of Music. (“ Hear, hear,” 
aud applause.) 

After some discussion, the proposition made by 
Mr. Wood was agreed to unanimously, and the 
following gentlemen were appointed the com- 
mittee :—Mr. Otto Goldschmidt, Mr. Wood, Mr. 
Lamborn Cock, and Mr. Lucas. 

The immediate raising of subscriptions was the 
next point started. Several sums of £50 each 
were at once subscribed. 

It was stated that the Queen had so far taken 
for granted that the institution would not be 
allowed to die out at the time specified, that she 
had sent her subscription for the current quarter 
(her Majesty is an annual subscriber of 100 
guineas), and a letter from General Biddulph 
wis read, which expressed the interest her 
Majesty took in the continuance of the Academy. 





NEW ORGAN FOR THE ALEXANDRA 
PALACE. 


The following specification of the organ built by 
Mr. Willis for the Alexandra Palace Company, 
Limited, and now erecting in the north transept of 
the building, will be of interest to our readers :— 

Four Manuals from CC to A, 58 notes; two 
Octaves and a half of Pedals from CCC to F, 30 
notes. 

First Manvan, or Soro Orcan :—1. Violoncello, 
imitative, 8 feet; 2. Viola, imitative, 4; 3. Flaite 
harmonique, 8; 4. Flite octaviante, 4; 5. Concert 
Flute, imitative, 4; 6. Piccolo, imitative, 2; 7. 
Claribel, 8; 8. Bombardon, 16; 9. Trumpet (Har- 
monic), 8; 10. Ophicleide, 8; 11. Bassoon, 8; 11. 
Bassoon, 8; 12. Oboe (Orchestral), 8; 13. Clarionétte 
(Orchestral), 8; 14. Clarion, 4. 

Szconp Manvat, or Swett:—l1. Double Diapason, 
16 feet; 2. Bourdon, 16; 3. Open Diapason, 8; 4. 
Open Diapason, 8; 5. Salcional, 8; 6. Lieblich 
Gédact, 8; 7. Fifite harmonique, 8; 8. Flite 
octaviante, 4; 9. Flauto traverso, 4; 10. Principal, 
4; 11. Twelfth, 8; 12. Fifteenth, 2; 13. Sesquialtera, 
5 ranks; 14. Mixture, 3 ranks; 15. Contra Posaune, 
16 ft.; 16. Contra Fagotto, 16; 17. Cornopean, 8; 
18. Trumpet, 8; 19. Hautboy, 8 ; 20. Voix humaine, 
8; 21. Clarion, 4. 

Tarrp Manvat, orn Great OrGan:—1l1. Double 
Diapason, 16 feet; 2. Bourdon, 16; 3. Open Diapa- 
son, 8; 4. Open Diapason, 8; 5. Open Diapason, 
8; 6. Viol di Gamba, 8; 7. Claribel, 8; 8. Quinte. 
6; 9. Principal, 4; 10. Flaite traversiere, 4; 11, 
Quinte octaviante, 3; 12. Super Octave, 2; 18. 
Piccolo, 2; 14. Sesquialtera, 5 ranks; 15. Mixture, 
8 ranks; 16. Trombone, 16 ft.; 17. Bombard, 8; 
18. Trumpet, 8; 19. Posaune, 8; 20. Clarion, 4. 

Fourtra Manvat, or Cuotr Organ:—1. Contra 
Gamba, 16 feet; 2. Viol di Gamba, 8; 38. Salcional, 
8; 4. Claribel, 8; 5. Flaite harmonique, 8; 6. 
Lieblich Gédact, 8; 7. Vox Angelica, 8; 8. Flite 
octaviante, 4; 9. Gemshorn, 4; 10. Viola, 4; 11. 
Lieblich Flite, 4; 12. Flageolet, 2; 13. Mixture, 
8 ranks; 14. Corno di Bassetto, 8 ft.; 15. Trompette 
harmonique, 8; 16. Clarion harmonique, 4. 

Pepa.e :—1. Double Diapason, open wood, 82 feet ; 
2. Double Diapason, open metal, 82; 8. Sub Bourdon, 
32; 4. Open Diapason, wood, 16; 5. Violon, metal, 
16; 6. Bourdon, 16; 7. Contra Basso, open wood, 
16; 8. Octave, 8; 9. Principal, 8; 10. Super Octave, 
4; 11. Sesquialtera, 3 ranks; 12. Mixture, 2 ranks; 
18. Bombard, 32 ft.; 14. Trombone,16; 15. Ophi- 
cleide, 16; 16. Clarion, 8. 

Accessorizs:—1. Solo to Great Organ; 2. Solo 
sub octave on itself; 3. Solo super octave ditto; 
4. Solo to Choir; 5. Swell to great unison; 6. Swell 
to great sub octave; 7. Swell to great super octave ; 
8. Choir to Great; 9. Pedale in octaves on Nos. 14, 
15, and 16; 10. Pedale in octaves on Nos. 10, 11, 
and 12; 11. Solo to Pedals; 12. Swell to Pedals; 
18. Great to Pedals ; 14. Choir to Pedals. 

To enable the performer to command these stops 
and accessories, there are six pneumatic combining 
pistons to each clavier, which arrange in fixed selec- 
tions the stops of each organ by the mere pressure 
of the finger. 

There are also numerous pedals, which command 
the various organs on the French system. 

The wind is derived (as in the Liverpool organ) 
from bellows placed in the basement; two of these 
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Orse power, an 
Another bellow 


are blown by a steam engine of 12 h 
supply 2 pressures of air. 
is of prodigious strength, and blown 
with a vacuum apparatus by a second engine si 
horse power. a 

From the bellows in the basement the w 
into 24 reservoirs placed in the localit 
various sections of each organ. 

Each manual is furnished with a pneumatic leva 
of the most approved construction, as an inter 
mediary power, between the keys and the valyes of 
the organ; and the pedale has two pneumatic levers 
inperposed for the same purpose. Everything ong 
therefore been done to secure the greatest precision 
in all the movements, and that noiselessly, 
The whole draw stop movement is upon an en- 
tirely new principle, each stop being drawn anj 
withdrawn by a pneumatic lever of peculiar cop. 
struction in connection with a reciprocating ap. 
paratus commanded by the ordinary draw stop rod 
the moteur being highly compressed air for the one 
and highly attenuated air for the other. By these 
means the ordinary draw stop movements, such gs 
levers, shafts of iron, rods, centres, &c:, are entirely 
got rid of. For this invention, and for some other 
contrivances in connection with the wind, the builder 
has obtained a patent. 

From the above specification it will be seen that 
there is no lack of material or of mechanism in Mr, 
Willis’s design ; and if, when brought to the critical 
test, it at all approaches what may reasonably be 
hoped, the company will have in many respects the 
finest organ in England. But it would be premature 
to hazard an opinion till after several hearings of 
the instrument in the place it is destined to occupy, 
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FRANCE. 


Parts, May, 4th. 

“ Le Beau Maréchal,” a pretty and sentimental 
little domestic piece, has been produced at the 
Folies Dramatiques. Its authors are MM. Paul 
Avenel and Ernest Adam. Its plot is simple, 
notably so, indeed, for a modern vaudeville. The 
beau marechal is a workman leading a happy life 
with his wife. Suddenly a cloud comes over the 
domestic horizon. The husband finds a letter 
showing that his wife is keeping at nurse a child 
of which he knows nothing. A storm of jealowy 
and rage follows, until at length an explanation 
is obtained. It then appears that the babe who 
has caused the confusion is an illegitimate scion 
of M. Maréchal, whom Mdme. Maréchal has found, 
and, with most unwife-like forgiveness, adopted 
and reared. It isa pleasant little trifle, and is 
well acted. It recalls, however, a little to 
strongly ‘‘ Une Femme qui trompe son Mari.” “Cent- 
mille Francs et Ma Fille,’ the new four-act 
vaudeville, by MM. Jaime fils and Ph. Gille, the 
production of which we have announced, is, in spite 
of absurdity of plot and thinness of story, 5 
success at the Dejazet. “ L’@il Crévé” has been 
performed 200 nights at the Folies Dramatiques. 
For a short time “ L’Ange de mes Réves” va 
substituted, but the old and still attractive pie 
of absurdity was soon restored. 

The Porte St. Martin is in the market, aul 
a keen competition is expected. M. Billor, 
formerly manager of several Parisian theatres 
including the Cirque du Boulevard du Temple, is 
looked upon as having the best chance. He wil 
have for associate, should he be successful, 
Hollacher, the director of the Théatre de Bell 
ville, now in course of re-erection after its 
destruction by fire. The two houses will be 
worked under one administration, but will pt 
serve their respective characters. ; 

The news of the day is that Maile. Patti bas 
married the Marquis de Caux before the civil autho 
rities, but that the religious ceremony ¥ 1 
take place till after La Diva has fulfilled all be 
theatrical engagements. Meanwhile sale 
is Madame la Marquise de Caux de par la loi, 
no future event can separate the happy couple 
in France the religious ceremony being ® 
matter of form. The Emperor has give » 
marquis leave of absence for some weeks, and 
is now in London. ar 

Mademoiselle Thérése Castellan, the — 
whose musical triumphs this season have ie 
so great a sensation in Paris salons, ge 
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farewell concert last Saturday, previous to starting 
for London. ‘The Salle Pleyel was crowded with 
the élite of the musical world, and never have I 
heard this young and gifted artist more enthu- 
siastically encored than on that evening. You 
will remember that Mdlle. Castellan accompanied 
Malle. Patti on several occasions the season before 
last in London, when her talent excited much 
attention; since then Mdlle. Castellan has made 
immense progress, and may be considered at the 
head of her profession. On Saturday she executed 
one of Vieuxtemps’ most difficult compositions 
with a delicacy of expression and a brilliancy of 
execution that fairly took several musical critics 
present by surprise. Mdlle. Castellan performed 
atrio, with accompaniment of harp and piano, 
which was immensely applauded. One asks how 
alady’s hand can posess sufficient power to extract 
from a violin the depth of sound that instrument 
emits under her archet. 








HOLLAND. 





Amsterpam, May 4th. 
The season is dead. The theatres are closed, 
and the last concert was given in the Park on 
Monday evening last. The program of this 
Park-night concert was composed as follows :— 
1, Overture, “La Vestale” (Spontini); 2, Con- 
certo for pianoforte, in D minor (Mendelssohn) ; 
3, Air from Weber’s opera “ Der Freischiitz ;”’ 4, 
Gesangscene fiir violine (Spohr); 5, Arioso, from 
Mendelssohn’s opera “ Le Prophéte;” 6, Overture 
“Blisabeth” (Rossini); 7, Romance pour violon 
(Leonard); 8, Liederen; 9, (a) Nocturne (Chopin), 
(b) La Pompa di Festa, valse (Sauvlet); 10, Air 
fron Donizzetti’s opera “‘ La Favorite ;’ 11, Fan- 
tasie Caprice pour le violon (Vieuxtemps); 12, 
Finale. The singers included Mdme. Constant 
from the theatre in Bordeaux and Herr Carl 
Schneider from Rotterdam, while the violin was 
in the able hands of Mdme. Neruda-Norman. 
The piano was entrusted to Mr. Sauvlet. After 
the flattering reception which our talented singer 
Mdme. Offermans van Hove met in Bordeaux, it 
would almost be unjust to criticise in a severe 
manner the singing of the Bordeaux lady we 
heard on Monday last. The artist has a powerful 
contralto voice the first fratcheur of which is past, 
but which is still sufficient to satisfy an indulgent 
audience. She committed a decided mistake in 
wanting to sing the difficult air Ah! mon fils! 
from memory. She did not know what to do 
with her arms, accustomed to hold a sheet of 
music, and an entirely new public influenced her 
ina way that she could barely stumble through 
the piece. In the second part she was wiser, and 
brought with her the music of that magnificent 
air, Ah! mon Fernand, tous le biens de la terre ! &e., 
which was given in a correct and satisfactory 
manner. Herr Schneider experiences 
Des ans l’irréparable outrage | 
as the Handelsblad has it. His voice, once pure 
and strong, is now husky and weak. The fact is, 
that his organ ig gone. No artificial means what- 
ver, No routine, no method, can replace this loss ; 
and it is perfectly ridiculous for a man to 
struggle against nature, instead of quitting 
the battle-field in time to keep his glory. 
May the doubtful applause of Monday induce him 
to leave off trying the impossible! Mdme. 
Neruda-Norman, who appeared for the last time 
before her departure, was again highly successful 
in her Violin performances. The enthusiasm of 
the audience rose with every piece, and after the 
Playing of Vieuxtemps’ familiar Fantaisie, she 
eg an ovation such as I seldom witnessed 
. " It seemed as if the cheers would never end, 
dine, a flourishes from Stumpff's band 
de ein at the rapture found everywhere an 
‘sheieae Mr. Sanvlet is one of our young and 
shat 4 Pianists, who may yet become a great 
,', uough exaggerated praise has already 
him a little. He plays with fat 
much self-confidence: of course, care- 


lessness is the first and immediate result o 
this ill-advised presumption. Details are ofter 
overlooked by him, and his execution bears some 
times a sad stamp of coarseness and hurry. I d 
not even speak here of feeling, which is out of the 
question altogether, but which he must neces- 
sarily take into account if he aspires to celebrity 

The French operatic season terminated on 
Tuesday with the representation of Bazin’: 
“ Voyage en Chine,” a pale Offenbach imitation 
of little value. It is of useful service for one 
night’s amusement, but possesses only negative 
qualities, and belongs to the numerous class o! 
pieces that ‘‘come and disappear,” as the poet has 
it. Next year the French opera, as far as Amster 
dam is concerned, will be discontinued, and super- 
seded by the German ditto from Rotterdan 
(vide Orchestra, April 18th, 1868), which will give 
weekly performances on the Monday instead of on 
the Tuesday as is the case now. Other changes 
will take place at the Municipal Theatre. Th: 
baliets will be done away with altogether. They 
are it seems too expensive, and too immoral also 
—both very curious and interesting discoveries 
which might have been made some years ago, in 
my opinion. I am excessively solicitous to know 
whether the establishment will be able to keey 
itself up. No doubt the abolition of the ballet 
and its accessories will save a great deal, but i! 
will also “abolish” many spectators who did no! 
care for the Dutch drama, and went only for the 
corps de ballet. The expense will be less, but it 
is a question whether the number of spectator: 
will not decrease in a far greater proportion. 
Still, some may be found to exclaim— 


Périssent les théatres plutot qu’un principe! 





PRUSSIA. 
BreMeEn, May 4th. 
A sacred concert was given on Good Friday last 
in the Cathedral, for the benefit of the widow: 
and orphans of musicians. The foliowing is the 
program of the performance : 


Requiem in German. Words selected from the Bible. Com- 
posed by Johannes Brahms and conducted by the com- 


poser. 
— rs violin, with organ accom- : Sa 
Abendlied paniment .........ccsceeseess R. Schumann. 


Violin, Joachim. Organ, Rheinthaler. 
Aria for alto voice, with violin solo and orchestral accom- 
paniment, from the Passion Music of J. 8. Bach. 
Sung by Frau Joachim, 
Violin solo by Joseph Joachim. 

Chorus—“ Behold the Lamb of God.” 
Aria—‘“ I know that my Redeemer liveth.” 

Sung by Frau Joachim. 
Chorus—“ Hallelujah.” 

From Handel's “ Messiah.” 

The “ Requiem” by Brahms offered a novelty to 
witness which musicians flocked in numbers from 
all parts of Germany. It was a great success, 
more than realising the expectation raised con- 
cerning it. Joachim as a matter of course played 
magnificently and was worthily accompanied by 
Rheinthaler on the splendid organ of the cathedral. 
Frau Joachim’s singing of Bach’s music was 
deserving of all praise, a special effect being lent 
by the violin solo and orchestral accompaniments. 
The “ Hallelujah” chorus brought the concert to 
a fit close. The orchestra consisted of about 
seventy-five instrumentalists, and the chorus of 
about two hundred voices. The Cathedral was 
crowded by an audience of upwards of three thou- 
sand. The success of the ‘‘ Requiem” by Brahms 
was so marked that it was decided to repeat the 
concert that day fortnight. 





RUSSIA. 





Sr. Pererssure, April 29. 


Emperor's escape from the pistol of Karako- 
zoff, was celebrated by the performance of Mass 
in the Kazan Cathedral, and afterwards by a 
procession from thence to the Commemorative 





The 16th, the second anniversary of the} arisi 


which the whole body of the clergy of the 
sapital took part, including four bishops and two 
uetropolitans, all dressed in the gorgeous 
sacerdotal vestments worn by priests of the 
Eastern Church on great occasions. If his Im- 
verial Majesty's popularity may be measured by the 
crowds that collected together to witness this solem- 
nity, and if noisy enthusiasm be any proof of attach- 
nent to his person and respect for his character, as- 
suredly no Sovereign is a greater favourite with his 
subjects than Alexander II. The entire length of 
the streets from the cathedral to the chapel was 
crammed with a dense multitude, in a most devo- 
tional state of mind, if one might judge from the 
constant signing of the cross from the time when 
the first golden banners appeared until the vast 
cortége of ecclesiastics had passed by, with their 
ittendant deacons and choir of men and boys. 
However, like most other things in Russia, a reli- 
ious procession looks best from a little distance. 
{ was too near to the actors, and could not help 
eeing the yawning, the grinning, and the 
sreetings to friends in the crowd, not to mention 
the grimy aspect of certain secular vestments 
ynly too plainly visible under the gold and silver 
‘issue of the vanguard of deacons and other sub- 
wdinates, though the higher dignitaries com- 
vorted themselves with considerable stateliness, 
ind looked imposing enough, as with their jewelled 
nitres glittering in the sun, and their ikons in 
iand, they slowly paced along the causeway of 
jlanks which had been laid down in the middle 
of the streets all the way from the Kazan Cathedral 
-o the Marble Chapel. On reaching the Summer 
Garden gate a chant was begun, and as the long 
‘rain proceeded through the avenues, the banners 
visible between the leafless trees, and the wonderful 
bass voices, for which the Greek Church is famous, 
resounding, the effect was grand and striking. A 
Te Dewm was sung in the chapel, which for the 
rest of the day was thronged with soldiers and 
mujiks offering wax tapers to the patron saint of 
their Gossudar, St. Alexander Newsky, and the 
bishops and clergy returned to the Kazan Cathe- 
dral. In the afternoon crowds of the Tchorny 
narod surrounded the Winter Palace to await the 
Emperor's appearance, which was greeted with 
the peculiar hoarse cries which here pass for cheers, 
ilthough there can be no doubt that, uncouth as 
they may sound, they express as true and loyal an 
attachment for Alexander the Emancipator as does 
a ringing English hurrah for our Sovereign Lady 
the Queen. In further commemioration of the 
Emperor's escape in 1866, a free school for 80 boya 
has been founded, to be called after Komissaroff- 
Kostromsky, and the pupils, chosen from among 
the children of the poorest artisans, will be clothed 
and in part fed gratuitously. The town was illu- 
minated at night. At Moscow, also, thanksgiving 
services were performed in all the churches ; Mon- 
seigneur Leonidas, Bishop of Dmitroff, officiated 
at the Cathedral of the Assumption, and after 
Mass all the innumerable bells of the old capital 
were set ringing, and a procession, preceded by 
54 banners, walked to tlie Nicholas Palace square, 
where a Te Dewm was chanted, after which they 
went to the Tchoudoff Convent in order to bless a 
magnificent image of St. Alexander Newsky, 
which has been offered by the Moscow merchants 
as a souvenir of April 16, 1866. 

Italian opera is to be established this spring in 
Moscow, where the direction promises the engage- 
ment of Mdmes. Artét and Ferlesi, the tenors 
Perding, Ambonetti, Filleborn, and the basses 
Padilla and Bossi. The conducter is M. Dupont, 
a brother of the pianoforte professor at the 
Brussels Conservatoire. 


——$ 
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—tLetter received, March 28, 188, from the Kev. G. Warne, 86, 
Springfieid-place, Leeds: ‘Whenever in time of 
ising from cold or excess of public speaking, I have taken Dr. 
Locock’s Ware I be fyund 
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consumption, o and all disorders of breath and 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, May 9, will be performed ‘for the first time this 
season) Flotow’s Opera, MARTA. Lady Enricherta, Malle. 
Adelina Fatti her s°cond appearance this season) ; Nancy, 
Malle. Grossi (her first appearance at the Royal Italian Opera) ; 
Piamkett, Signor Graziani; Tristano, Signor Tagliafico; Sce- 
riffo di Richmond, Signor Fallar; and Lionel, Signor Mario. 
Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, May 9, will be performed Flotow's Opera, MARTA. 
Lionello, Signor Fraschini; Plumkett, Mr. Santley; Lord 
Tristano, Signor Zoboli; Sceriffo di Richmond, Signor Casa- 
boni; Un Servitore, Mr, Lyall; Nancy, Mdme. Demeric-La- 
blache ; and Lady Enrichetta (Marta), Malle. Christine Nilsson. 
Conductor, Siguor Arditi, 


THEATRE ROYAL, HAYMARKET. 


Sole Lessee and Manager, Mr. Buckstone. 

A CO-OPERATIVE MOVEMENT. Messrs. Compton, Ken- 
dal; Mesdamnes Chippendale, Dalton. A HERO OF KO- 
MANCE. Messrs. Sothern, Buckstone, Compton; Mesdames 
Robertson, Burke, Chippendale, And INTRIGUE. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOPOUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B. Webster; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mra. Lewis, &e. 


ROYAL LYCEUM THEATRE. 

The Wonderful Japanese Troupe [mperial. La Perche, hy 
Hamaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope ; Komong and her Little Daughter; Omatzan 
and Namingaroo. 

THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

DOING FOR THE BEST Followed by THE FIRST 
NIGHT. Mr. Alfred Wigan. Conclude with OLIVER 
TWIST. Messrs. J L. Toole, Brough, Irving, W. H. Ste- 
phens, J. Clayton ; Mise Hodson, Nelly Moore, Everard. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mrs. Stir- 
ling. ‘“‘BLACK S"EEP.” Messrs. Ashley, Addison, Wigan, 
©. Tiethews : Mesdames L, Gr-y, Canlfleld, St Henry, C. Ma- 
thews. HIT AND MISS. Mr. Soutar; Miss Moore. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTH OF GOLD. 
Mesars. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Messrs. Hare, 
Blakeley, Montague, Sydney, Montgomery, Bancroft; Mes- 
dames Leigh Murray. Lydia Foote, and Marie Wilton. And 
A SILENT PROTECTOR. Mr. Bancroft. 











THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE PoSI BOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitland, Norman. THE WHITE FAWN, 
Mesers. Irving, Cox, Wallace; Mesdames F. Josephs, Wea- 
thersby, Larkin. HONEYDOVE’S TROUBLES. 

NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Mersrs, Dewar, Danvers, and Russell ; 

Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 


Mesars. Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Oliver, THE CLOCKMAKER’S HAT. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

POOR HUMANITY. Mr, Creswick, Mr. Shepherd, Messrs. 
Edgar, Nelson, Holston; Misses Pauncefort, Webster, and 
Stuart. To conclude with THE TRAPPER TRAPPED. 
Messrs. Vollaire, Terry ; Misa Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The wonderful Spanish Troupe; Les Echasse ; Senorita Vir- 

nie, M. Hoocke, Signor Albano, Frank Pastor; M. Tournaire ; 
1, Caselli on the Invisible Wire ; the Wooden-headed Family ; 
M. Agouste aud La Pereira. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 
THE DUCHESS OF MALFI. Messrs. Henry Marston, A, 
Rayner, ©. Verner, B. Wright; Miss Glyn, Mrs. A. Rayner, 


and Miss Page. To conclude with THE ROYAL MARRIAGE, 
Messre. B, Wright; Miss Page, Mrs. Rayner, 


NEW EAST LONDON THEATRE. 
Leasee, Mr. Morris Abrahams. 

OLIVER TWIST. Messrs. H. Loydall, J. B. Howe, Spencer, 
Yates, Corens, Bedford, Clifden, ~:mpson; Misses Grainger, 
Foster, Pettifer, Raymond. ENTRANCES AND EXITS’ 
Messrs. HM. Loydall, Spencer; Miss Foster. 


BRITANNIA THEATRE. 


OLIVER TWIST. Mesars. J, Reynolds, W. Cranford, W. 
Hi. Pitt, RK. Leslie, G. Bigwood ; Mesdames M. Booth, E. Cour- 
temay, J. Coveney. After which, THE WOLF OF THE PY- 


RENEES. Mrs. 8. Lane in three new im : Mr. 
W. H. Pitt as The Wolf, od personations ; Mr 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


WOR icnatccwssensaus ..+++ 3 Guineas. 
GUINEVERE ... 3 Guineas. 


Tue Two Ipyits............ 6 Guineas, 


TLonpon : 
EDWARD MOXON & CO,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 


POR STAMPED COPIES, 


Per Year... ee ee 
» Year .. ee oe 
», Quarter .. ee 


Payable in advance. 


*,* Corours AND Post-Orrick ORDERS TO BR DRAWN IN PAVOUR 
or J, SWIFT, 55, Kinc-staset, Recent-strert, W. 


Orricrs: 55, Kina Street, Regent Street, W. 


AND 
59, Fixer Street, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 














NOTICES TO CORRESPONDENTS. 


L. L.—We cannot give an opinion on the merits of MS. 
music. Consult your publisher. 


|B. D., W. R., T. H. B.—We are grateful for your kind offers, 
of which we regret that we cannot avail ourselves. 


*,* We are compelled to postpone our Reviews of Sheet 
Music, and many articles of interest, Correspondence, &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 


—~——- 








It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Astley’s Theatre is to be sold by public auction 
on the 19th inst. 

Mr. Howard Paul, who is making a tour of Italy, 
is at present in Venice. He will return to England 
early in May. 


Mdme. Ugalde, the well-known actress of the 
Porte St. Martin, bas lost her daughter, a young 
lady of great beauty and promise, Mdlle. Violette 
Ugalde, who has died in her fifteenth year. 


We are requested to state that the absence of Mr. 
Campbell, the custodian of the Royal Dramatic Col- 
lege, from his post at the T. P. Cooke dinner, was 
through his being in a state of slow convalescence 
from a long and dangerous illness, 








———. 

Alexandre Dumas fainted at the first repre. 
sentation of Prince Poniatowsky’s « Contessing,” 
and had to be conveyed home. The accident 
has had no bad result. M. Dumas is now an 


ported perfectly recovered. 


Signor Ferensi, the favourite tenor of Vienna 
has left the Imperial Opera, having an engage. 
ment with Mr. Mapleson to appear at Hey 
Majesty’s Opera. Thursday next is appointed for 
bis début as Raoul in Meyerbeer’s grand Opera 
“ Les Huguenots.” 


One of the latest acts of Mr. Dickens before 
leaving America was to contribute 150 dols, to 
the New York “ Dramatic Fund ;” he was com. 
pelled to decline a request for a reading for the 
benefit of the fund. 


The rebuilding of Her Majesty's Theatre will bo 
commenced immediately after the contractor 
receives his orders. The designs, prepared by 
Mr. Charles Lee, of Whitehall-place, have been 
approved by her Majesty’s Commissioners of 
Woods and Forests, the site being Crown property, 
The old walls will remain, and the new house, no 
doubt, will be the most elegant and comfortable 
theatre in England. 


An instance is given by Macmillan of the 
humour of a well-known English lecturer travel. 
ling in America. He was ascending the steps of 
some great hotel, he being in very travel-stained 
condition and bearing his valise in his hand. A 
red-faced, over.dressed lady paused in her descent 
to accost him. ‘ Pray,” said she, “are you the 
porter?” ‘ No, madam,” he courteously re- 
sponded, “ are you the chambermaid ?” 


The French papers relate an act of rebellion for 
which we have no name, unless we call it 
Thérésism. The young pensionnaires of the Con- 
vent of the Sacre Coeur, at Bordeaux, had obtained 
copies of some of the famous songs of Thérisa, 
This fact having come to the knowledge of the 
authorities, the songs were seized. Upon this the 
young ladies broke out into open mutiny, and 
endeavoured to suffocate one of the governesses 
between two mattresses. 


Malle. Patti has undergone the civil ceremony 
which unites her to the Marquis de Caux. The 
religious ceremony is postponed till November 
next. By that time she will have completed ber 
engagements. Both the marquis and marchiones 
are now in London. Impresario Bagier is in- 
consolable at her loss—or rather at the loss of ber 
throat, which poured out notes very sweet and 
very substantial. Last season he reaped no less 
than £10,000, net profit—a very exceptional cas 
at the Paris Opéra. 


From a high-art point of view Offenbach i# 
doubtless deplorable ; but he may console himself 
by astudy of his banker’s book. Here area few 
figures showing what profits may accrue from 
bagatelles. Four pieces by M. Offenbach bare 
now obtained a total of a thousand represents 
tions thus divided:— La Belle Helene,” 2%; 
“ Barbe-Bleue,” 172; “La Vie Parisienne,” 2%; 
“ La Grand Duchesse,” 243. The total receipts at 
these performances have been 3,372,366fr., of 
nearly £135,000 stirling. 


M. Edouard Thierry, in his “ Report on the 
Progress of Dramatic Literature,” loyally ano 
to uphold the splendour of the Imperial ”~ 
all things, asserts that the dramatic literature ¢ 
France was at a very low ebb frou 1830 to 1802, 
and adduces “irrefutable” proofs to onal 
argument. For instance, he maintains thet pte 
Dame aur Camétlias,” “Les Filles de Marbre, 
Grande Duchesse de Gerolstein,” &c., ate 
higher conceptions than “ Hernani,” “ Mar 
Delorme,” , Le Roi s'amuse,” ‘* Lucréce Borg 
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“Marie Tudor,” “ Angelo,” “Ruy Blas,” ‘ Les 
Burgraves,” “ Henri III.,’”’ “‘ Louis XI.,” “ Le More 
de Venise,” “M. Maréchale d' Onoré,” “ Caligula,” 
and the like. 





At the monthly meeting of Governors and 
Court of Assistants of the Royal Society of 
Musicians of Great Britain this week, Mr. J. T. 
Willy in the chair, Mr. Anderson, the hon. 
treasurer, moved a renolution to the effect that 
a lcyal and dutiful address be presented to Her 
Most Gracious Majesty, the patroness of the 
society, expressive of the horror with which the 
news of the attempted assassination of his Royal 
Highness the Duke of Edinburgh has been 
received, and a committee was formed for carry- 
ing out the same. 





A good anecdote is told of E. L. Davenport, who 
was playing with J. W. Wallack lately in Chicago. 
Lotta was drawing crowded houses at the opposi- 
tion theatre, while the former worthy couple, the 
finest actors at present on the boards, were play- 
ing to empty benches. At his benefit, the house 
being about one-third full, after thanking the 
audience for their kind patronage, he remarked 
that “the next time he had the honour of ap- 
pearing before a Chicago audience he would be 
proficient in clog-dancing, and Mr. Wallack would 
enileavour to amuse them by playing a banjo solo 
and singing a comic song.” 


Another star in the piano-playing sphere has 
made its appearance, this time on the Parisian 
horizon. The star in question is Mdlle. Marie 
Secretain, a young girl of sixteen, who has for two 
years running been the first prize for pianoforte 
at the Conservatoire. She is at present studying 
with M. Jacques Herz, and has made several 
brilliant public appearances lately, playing alone 
and with orchestra, to the critical satisfaction of 
assistances d'élite. Mdlle. Secretain’s specialty is 
extraordinary physical power, directed by a senti- 
ment for colour not very common. We under- 
stand she will play in London this autumn. 





The T. P. Cooke Prize Drama for the year, 
called “The Mate of the Mountjoy,” the joint 
production of Messrs. Joseph J. Dilley and James 
Albery, is in four acts, and is founded on the 
blockade and relief of Londonderry in 1689. 
Although its hero is a seaman, it is not, as its 
title would imply, a strictly nautical drama. Mr. 
Albery may be remembered as the writer of a 
one-act piece, “* Doctor Davy,” produced some few 
months back at the Lyceum Theatre, under Mr. 
Fechter's management; and Mr. Dilley is the 
author of a play and a comedy, entitled, respec- 
tively, “Caronne” and “ The Sleeping Hare,” and 
of some smaller pieces, which have been played 
with success in the provinces, 





It is said that certain steps have been taken 
towards securing the site of the old Lyon’s Inn in 
Newcastle-street, Strand, for the purpose of 
building & new metropolitan theatre. The 
locality is within a few yards of the Olympic. 
Two or three years ago this ground was cleared 
for the Strand Hotel Company, whose design was 
to build a first-class concert hall, something like 
Exeter Hall. As soon as the Strand Hotel Com- 
pany got into difficulties this site was looked at 
Y several theatrical speculators, A gentleman 
¥ho has built one metropolitan and suburban 
theatre since 1864 has become the purchaser of 


a Property. It is proposed to build a house 
is larger than the Olympic but not so large 
4 the Lyceum, 
An 


anecdote illustrative of Mdlle. Nilsson’s 
Beuerosity and absence of affectation reaches us 
oP a The other day a concert was planned 
pee enefit of the destitute of Paris, by a 

mittee of ladies. The success naturally de- 


oR securing the services of a first-rate 





artist. One was applied to, who named her price 
as 5,000f. (£200). ‘But how mueh will remain 


| 

| The bankrupt’s debts are stated at £11,307, and 
| the assets are of doubtful character, consisting of 
for our poor?” despairingly inquired the fair | copyrights ‘in certain burlesque works. 


In ex- 


president. A petition was laid before Mudlle. amination he stated that his furniture had been 


Nilsson, whose reply was as follows:—‘*I was 
born of poor parents. I well remember their 
gratitude when in sickness or trouble they 
received help. Iam only too grateful if Provi- 
dence allows me in turn to be the means of 
relieving others as poor as we were.” Malle. 
Nilsson never sang more exquisitely, and certainly 
never won more sincere applause. 





An article in this month’s Broadway is devoted 
to an exposure of the absurdity and inconsistency 
of encores. The writer counsels artists of the 
first rank, to whom the indiscriminate bis is really 
annoying, and who are so accustomed to applause 
that the compliment loses its distinctive value, 
to make a rule of declining all and every encore, 
limiting themselves to recalls merely. The lesser 
artists would soon emulate the practice of the 
leading singers, in order to be thought like them. 
The writer narrates an anecdote illustrative of 
the ludicrous light in which the encore system 
strikes one not accustomed to it. Pasta once 
gave her servant, a simple country girl, an order 
for the opera. It was a grand occasion—a night 
in which Pasta appeared iu one of her master- 
pieces. Never had she acted better — voice, 
declamation, emotion, everything about her, con- 
spired to make that assumption famous in lyric 
annals, Applause rained on her at every turn; 
she was bisée times out of mention; in short, it 
was a furore. At the end of the evening she 
wearily asked her waiting-maid how she had 
enjoyed the play. ‘“ Well, the play, ma’am, was 
fine, but I felt sorry for you,” was the reply. 
“For me, child! And why?” “ Well, ma’am,” 
said the waiting-maid, “you did everything so 
badly, that the people were always shouting and 
storming at you, and making you do all over 
again.” This was the ingenue’s reading of an 
encore. 





The famous Paris correspondent of the Daily 
Telegraph relates, in his picturesque style, the 
artistic aspect of the French capital, as it struck 
him the other day during adrive. ‘ Before the 
Café Foy, where Bignon gives great dinners, with 
bills quite as great, was Il maestro Rossini, taking 
his daily cun. On the boulevard he looks indeed 
the maestro; but it hardly matters how he looks, 
so long as they play his operas. ‘Then we passed 
the Grand Opéra, which still resembles a box 
with a brazen lid, at which ten young persons are 
for ever staring; and, turning our eyes away 
from it (which is but natural), witnessed the 
reckless improvement which is sweeping away 
the angles of the Rue de la Paix.’”’ Then the 
famous correspondent gets into the Champs 
Elysées. ‘A very neat ‘ Victoria’ was ranged 
alongside of the chairs of the ‘ happy fields ;’ out 
of one of thosé chairs rose a middle-aged gentle- 
man, who seemed charmed to see the ‘young 
fellow’ in the ‘ Victoria.” That young fellow 
was Balfe. The middle-aged gentleman should 
perhaps be described as a medieval gentleman; 
for the composer of ‘ Le Premier Jour de Bonheur’ 
—a young fellow who never misses a day's racing 
—is 86! He speaks of Rossini as ‘that young 
fellow who is not half young,’ and asked the 
other day, ‘Where, when I am decomposed, will 
they find one to compose youth ?’? A most charm- 
ing duchess and her husband were standing 
together. ‘ Where, at your age, do you get your 
freshness, your brio, your young ideas?” was 
asked. ‘Why, for instance,’ said the youthful 
composer of 86, ‘ by looking straight before me,’ 
and with the elegance of the vieille école, bonne 
école, he took off his hat to the duchess.” 





The case of Mr. H. J. Byron came again before 
Mr. Commissioner Holroyd in the Bankruptcy 
Court on Monday. The failure was ascribed to 
the general depression in Liverpool theatzicals. 





|taken by Mr. Jeffrey, of Liverpool, a secured 


creditor, but possession was not taken till the day 
after the adjudication. He had assigned the 
goods to Jeffrey with a view to protect them, but 
they had since been sold by auction. It appeared 
that the property comprised in the bill of sale had 


| been removed by mistake.—Mr. Laurance, for the 


bankrupt, said he was assured that there would 
be no difficulty with Mr. Jeffreys, and he asked 
the court to allow the order of discharge. Mr. 
Byron was well known as a celebrated dramatic 
author, and he had been unfortunately induced 
to purchase the goodwill of two theatres at Liver- 
pool, and subsequently that of a third. The 
failure was attributable to the stagnation of 
business at Liverpool, arising from the recent 
commercial disasters, and Mr. Byron possessed 
the sympathy of his friends and the public, All 
the transactions in connection with the theatres 
were thoroughly vouched, and the failure could 
not be ascribed in any degree to prodigality or 
extravagance on the part of Mr. Byron, who was 
ready to give to the official assignee all possible 
information respecting his affairs——His Honour 
said that after what had been stated, he thought 
that the bankrupt was entitled to his discharge. 
His occupation was more than ordinarily a specu- 
lative one, and his creditors must have been 
aware that when their debts were contracted they 
were incurring additional risk. 





The Pall Mall Gazette is sarcastic on the subject 
of Mr. Dickens’s farewell speech in New York, 
and charges the speaker with the same exaggera- 
tion which he was wont to put into the mouths of 
Hannibal Chollop and Elijah Pogram. ‘A world 
overrun by icebergs”? our contemporary thinks a 
splendid conception. “ Fancy thirty or forty of 
them rushing about London drunk and disorderly 
and throwing whole streets at each other's heads, 
There has been no such image since the well- 
known American description of the boundaries of 
his country, as being ‘On the East the rising 
sun, on the West the setting ditto, on the North 
the aurora borealis, and on the South the day of 
judgment.’ ” The relative positions of Mr.Dickens 
writing “ Martin Chuzzlewit” and Mr. Dickens 
visiting America in 1868 the Pall Mall finds easy 
to explain. <A quarter of a century ayo he visited 
America, not certainly as an unknown man, but 
as a man much less known than he is at present. 
He went with a very keen eye for all that was 
grotesque and absurd; he found it in rich abun- 
dance, and he worked it up in his literary work- 
shop when he came home. Being a caricaturist 
and humourist by profession, he went to look for 
materials for the exercise of his talent, and of 
course he found them. He is now twenty-five 
years older than he was then. He goes out 
with an immense, perhaps with a rather exag- 
gerated, reputation, his thin-skinned hosts are on 
their good behaviour and are intensely anxious 
to do him honour, he goes to pay com- 
pliments and receive them, and the result is the 
speech about the icebergs and the Polar bears. 
A man is likely under such circumstances to get 
two totally different views of all sorts of things 
and people. It is one thing to walk about the 
country with a knapsack on your back, a five- 
pound note in your pocket, second-class railway 
tickets for a luxury, and the parlours of public- 
houses for your lodging, and quite another thing 
to be driven in state from one great town to 
another, to be received in each as an honoured 
guest to be splendidly entertained or respectfully 
iet alone, and to find every door open to you, and 
every person honoured by your notice. And 
Mr. Dickens's portraiture of the country is in 
either case equally exaggerated. Each is a 
caricature, though the two caricatures are in 
opposite directions. The first caricature, though 
singularly amusing and successful in making a 
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stir out of all proportion to its importance, never | year to that institution, will surprise no one who 
appeared to us to impute anything very serious. | recalls to mind the character of the sweet little 
The whole substance of it was that in a new and | cherub that sits up aloft at South Kensington, and 
rough country people had grotesque and rough looks after the business of cosmogony generally. 
manners, and were far more excitable and less’ But for this key to the puzzle, the reason of the 
accustomed to restrain or conceal their feelings | Governmental refusal to part with so modest a 
than quieter and more settled populations. Ina yearly sum as five hundred pounds for the purpose 
word, that a new country and a great country | of affording a national education in music to students 
had odd sides to it. Mr. Dickens himself, the | too poor to acquire it for themselves, would be hard 
Pall Mall thinks, attached too much importance | toread. As it is, the plea put forward for refusal is 
to the fact, and painted it too glaringly; but it absurdly shallow. My Lords say that in the event 
was his business to do so. He was labouring in|°f continuing the gift of £500 to London, they 
his vocation. His present phase is equally ex- | would have to give something to Dublin also, Dublin 
aggerated and considerably less amusing. So far having of late become importunate. Of course 
the Pall Mall Gazette: in deference to; whom we | *#other £500 granted to Dublin would be simply 
would however suggestively enquire whether our | nous to the country: the estimates could never 
contemporary’s comments are not dictated by a | stand it! And then, My Lords had no guarantee 
too ready desire to say sharp things? Hyperbole that the magnificent sum of £500 a year would leave 
is always ludicrous to your cynical realist. But | Tenterden Street satisfied. Had not Tenterden 
when hyperbole springs from the speaker's desire Street, like another and a musical Oliver Twist, just 
to make some generous amends for having done asked for more? Had it not demanded £2,000 & 
his hearers an old injustice, the exaggeration is | Year—two whole thousand entire sovereigns per 
}annum? Naturally the way to put a stop to such 
importunities as these suggested itself to My Lords, 
at once—by taking away the little that the 
Academy already possessed. That would teach 
Tenterden Street the propriety of holding its tongue 
in future. And if the Government had stopped 
short at this measure of intimidation, their inten- 
tion might have succeeded ; but they went too far, 
and disclosed too much, What lay behind was 
suspicious: for in the project of My Lords to in- 
stitute a system of cheap musical instruction under 
the direct supervision and control of Government, 


at least excusable if not respectable. And when 
a censor has to descend to so far-fetched a joke as 
that about drunken icebergs throwing streets at 
each other's heads, it strikes us that his satire is 
pitiably weak. 





CONCERTS ANCIENT AND MODERN. 


The Ancient Concerts were an institution of 
this country. The reigning monarch was often 
present, the directors were of the chief nobles of 


the land, the company were the cream of the 
cream, the music was essentially Court music, and 
the performers were for the most part Court 
musicians. It was a pleasant evening meeting, 
whereat every one present was known; there was 
no numbering of stalls or seats, for every spot was 
u freehold and every seat sacred. 

A revival of an institution of this kind is most 
desirable, both for the happy amalgamation of 
those in the highest walks of life without the 
perplexities and troubles of party politics, and for 
the welfare of classical masic and those who can 
perform it. There were those in exalted station 
who thought such a revival necessary, and in the 
‘Concerts Ancient and Modern” the attempt | 
has been made. It has proved a failure, because 
undertaken by persons utterly ignorant of the 
constitution and character of the veritable ancient | 





who does not recognise the aggrandisement of South 
Kensington and the extension into musical domains 
of the mighty shadow of Cole ? 

The Lords of the Treasury, then, have a plan of 
their own for the diffusion of national education in 
music. Of what nature is that plan? Will it do 
more for music than the efforts of the late Academy 
have done—limited by the hard nature of things 
as these efforts have confessedly been? Let us 
glance at the career of the Royal Academy of 
Music, and look at the results which in its modest 
way it has achieved. In the first place it is 
well to consider the raison d’étre of the Academy: 
it exists for the purpose of giving a sound theoretical 
und practical knowledge of music to those ambitious 
of entering the profession wortbily, but too poor 
themselves to pay for such masters as Bennett, 
Benedict, Goldschmidt and the rest. The issue of 


concerts. ‘The old society stood upon its order, the | this endeavour would be to raise musical culture in 
new society rejoiced in no order. The old society | England to a level with that of Germany and 


gathered together everybody—the everybody in 
a proper sense of the word; the new society 
massed together an indiscriminate congress of 
nobodies. The old society, so long as it was uncon- 
taminated by the fever of reform, clave to the 
really old music; the young society has no faith in 
the old music unless as a crutch for the support 
of the modern, The old society had its list of 
subscribers—every name, so to say, ballotted for 
and guaranteed; the new society relies upon 
orders, and auditors who have nowhere else to go. 
As a society therefore the ‘‘ Concerts Ancient and 
Modern” is a nonentity. ‘There is no society. 
There was a meeting of some sort on Friday last, 
when was given the ‘ Alexander's Feast” 
Handel, and the “ Ruins of Athens” by Beet- 
hoven. ‘There had been rehearsals numberless, 
and expectations raised of new readings and 
restorations to old times and classical ways. 
There was no realisation of anything of the 
kind. ‘The general performance has been very 
freely commented upon by the daily press, and 
the night's work was not of that importance to 
deserve any special criticism. The whole affair 
was a great mistake. 





THE FUTURE OF THE ACADEMY. 
The announcement made at the meeting of the 
supporters of the Royal Academy of Music on 


Saturday, to the effect that the Government have 
resolved to discontinue the grant of five hundred a 


of | 


| France, or at all events to lift it from the in- 
| fe rior position it must oceupy without a national 
school of some sort or other. Of about 1,500 
| students who have been educated under its 
|auspices, more than 400 have been instructed 
leither gratuitously or upon reduced terms. The 
Academy authorities expended during the period of 
| 45 years about £174,000, of which £109,000 was 
l received from students’ fees, the remainder, or 
about £63,000, including a Government grant of 
£500 per annum since 1864, being derived from 
private sources alone. This Government grant was 
| made renewable from year to year, subject to the 
|consent of Parliament, on condition that the 
| administration of the institution should be thoroughly 
| renovated, its plans enlarged, public support songht, 
| and an addition made to the number of scholarships 
giving gratuitous education. These conditions, in- 
| volving an increased expenditure, were complied 
| with. Professor Sterndale Bennett accepted the 
office of Principal, and Mr, Otto Goldschmidt that of 
Vice-principal. Under their supervision the whole 
system of instruction became enlarged and rendered 
more efficient, and new classes, connected with the 
higher branches of the art, affording additional 
|advantages to the students, were formed. . The 
attendance of both professors and students had been 


showed great improvement. 


money. Reproaches have been cast at the Academy 
that no system could be found to render it self- 
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supporting ; but those who thus talk reflect little on 
what they say. It is hardly natural that an institn. 
tion whose fundamental principle is to Provide 
gratuitous or nearly gratuitous instruction can 
support itself. It must depend upon subventioy 
of some sort—either the subscriptions of the 
charitable or the grant of the State. The Con. 
servatoire of Paris is not self-supporting; nor are 
the Universities of Germany. Yet grumblers talk 
as if the Royal Academy were a shop, in which the 
capital could be turned over once or twice a year 
and made to yield a handsome percentage, This 
same excuse, however, furnished a good handle to 
the Lords of the Treasury, who coveted the charter 
held by the Academy, and would fain have & Royal 
establishment of the sort set up on their om 
account. They had long hankered after this bit of 
parchment, which they in vain endeavoured to enticg 
out of the hands of the Tenterden-street authorities. 
and, failing to obtain it voluntarily, My Lords at 
last resolved to put the screw on in right earnest, 
and so stopped the grant. The plea for resorting ty 
this final measure was the asserted necessity of 
endowing the Dublin Academy also if London 
enjoyed a grant; added to the circumstance that 
My Lords had in view a scheme for musical educg. 
tion. 

What then is this scheme, and why was it not 
detailed, so that its advantages could be balanced 
against the merits and demerits of the existing 
system? If the Treasury plan was so excellent, 
might they not impart a hint or too out of the 
abundance of their wisdom, thut should enlighten 
the Academicians? Or else, the Governmental 
scheme being published, and the Academy system 
also laid bare, a happy medium might be struck out 
which should combine the merits of both and 
exclude the defects of each. My Lords however aro 
not so simple as to disclose their plan, knowing 
that if it came to a free discussion, the experience o' 
Messrs. Bennett and Goldschmidt and the rest would 
hold its own somewhat too stoutly against the wis- 
dom of Cole. In musical matters Cole, C.B., is 
conceded as a slightly inferior authority to Sterndale 
Bennett and Jules Benedict. Everybody, except 
probably Cole himself, feels this ; and the Treasury 
know that the public feel it, and that, if an open 
debate were carried on between the Academy prv- 
fessors and the South Kensington potentate, con- 
cerning the best educational plan, the worll 
at large would strongly side with the pro 
fessors against the protégé of Science and Ar. 
In fact the public have for some time show 
unmistakeable signs of weariness with Cole al- 
together. It is possible to have too much of Cole 
and his Department—possible to pay too dearly for 
even his favour. This attempt to impose another 
labour on the Hercules of South Kensington may 
be a mere compliment to Hercules, but it irritates 
the onlookers. Cole has managed so many things 
in his time, that the addition of looking after the 
musical education of Great Britain may constitute 
a mere fleabite, compared with the graver duties of 
his life. Perhaps Cole, interrogated on his ability 
to manage so small a matter, would reply with the 
vulgar little boys in the police-dock that “he could 
do that lot on his ’ed.” Only somehow the outside 
world is apt to be distrustful of Cole’s universality 
of genius; and is wont to assert that musical 
education is much too important a matter to be 
confided to Cole’s spare half-hours at all, The 
Department of Science and Art is far too much 
overweighted already, and at the best of times has 
shown too little sagacity to call for any strous 
confidence on the part of the nation. Beyoul 
entailing a lavish expenditure by way of sus 
taining the national honour and magnificence (te! 


' somebody's lodgings in Paris during the pegs 
‘and what they cost the country!) we fail to see +r 
| South Kensington has ever done particularly °" 


liant. Now in musical education a lavish e 


ri: 
most regular, and the latter, whose numbers in- ture is just what the country cannot afford—acco 

creased, manifested more interest in their work and | ing to the ipse dixit of the 
What still lacked 


A neh. 
were the sinews of education no less than war— | of My Lords, lest Dublin should ask for a8 ™ 


Treasury. Even * 
modest five hundred a year is beyond the resources 


Let the public beware that this mark be not & 
ceeded when the Governmental scheme 3* 
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Government refuses £500 toa system at whose head 
stand the best men in music, a system 
which has raised our musical pioneers, and 
which has educated the rank and file of that useful 
army scattered for teaching purposes throughout 
the ‘country. Let us take care that Cole gets no 
more than is refused to Bennett, Costa, Benedict, 
Macfarren, and the others. But before the musical 
elevation of Cole can ever take place, battles must 
be lost and citadels capitulated; of which there 
seems little likelihood at present. The Academi- 
cians are determined to show fight, despite the 
Governmental design of starving out the garrison. 
The charter is not to be abandoned; her Majesty 
has sent in her hundred guineas as usual, and the 
institution is to be carried on if possible in the teeth 
of the Governmental refusal. We are heartily glad 
of it, and wish fertility of invention to the com- 
mittee appointed to consider ways and means—and 
wish them prudence and courage and fortune. In 
their fight against the encroaching monopolist of 
South Kensington, whose business it is to rectify 
everybody's frontier, they will have the sympathy of 
all music-lovers, and of that large and rougher world 
which, caring for music little, likes Cole a great 
deal less. 








NOTHING READY. 





Music is the natural expression for celebrating 
great events, and as great events have pressed 
fast and thick upon us during the past month, 
and as our stock of national song for thanksgivings 
or commemorations is but limited, there have 
been and are great opportunities for our com- 
posers, whether rising, prominent, hackneyed or 
otherwise. Our young Prince has escaped with 
his life from the bullet of the felon Fenian, the 
old “Domine, salvum fac Regem” has been 
intoned in the Latin communion (we are all 
cowards now, and getting rid of the word church), 
and Dr. John Bull’s Jacobite galliard “God save 
the King” has been chanted in our theatres. 
Qur Anglican communion having no ‘ Domine, 
salvam fac” at hand, the parsons offered up a 
prayer, and the people were compelled to remain 
silent. We have no “God save the Queen” for 
choral or congregational use. It is wanted, as 
events pass, wanted almost daily. Mr. Robert 
Cocks, who sends out much new music for the 
use of his fellow-countrymen—and who rarely loses 
a chance of a taking piéce de circonstance—has 
put into motion a new hymn for the Prince of 
Wales, sung with great unction the other day in 
Caernarvon Castle : he finds ‘‘gems” for organists, 
and “the severely classical” for piously dispos 2d 
families on Sabbath evenings; he is the very one 
of all other publishers to start into being a new 
Domine for oar beloved Queen and all the Royal 
family. We wish him God speed and all success 
in the undertaking; and as the genius of a 
Brinley Richards found the pearl of “God bless 
the Prince of Wales,” the same inexhaustible 
mine of invention may produce a diamond of 
the first water for Fagland’s acceptance as a new 
Domine, Something must be done, or music will 
lose its character as the true outlet of a nation’s 
thanksgiving. “The Old Hundredth” will not 
do, There was a cry in our popular Senate one 
night last week for the Pope as the head of 
all ecclesiastical doctrine: we trust to the pro- 
Yestantism of our great publishers, and pray we 
may elude the misery and wailings of Messrs. 
Whalley and Newdegate, which such an appeal 
. our music would be certain to produce. 
“evertheless, His Holiness has a marvellous stock 
of grand things ready for instant employ. There 
vas the elaborate Royal wedding at Turin, and 
th music came out of the Pope's library. 
's possible, as was reported, that the ‘Te Deum 
yar ”’ was sung in half a dozen keys, but we 
rather hear it in this superabundant wealth 

‘i tonics than not hear it at all, or hear it spelt 
*rin dialogue. We have, it is generally im- 
‘sined, terminated a doubtful and anxious inroad 
‘wu an unknown land and incomprehensible 


chieftain, and in a way as glorious as satisfying. 
We hada “Te Deum” for Utrecht, and another 
for Dettingen. Why not one for Magdala? 
Utrecht and Dettingen have their church song ; 
Waterloo passed without a song of any sort; 
Trafalgar had its Bay, its Braham, and its Row. 
but no Lobgesang; and Inkermann we gained 
by the aid of our papistical confrares, the French. 
on the day we humbled ourselves for the Fenian 
atrocities of a Guy Fawkes. And why have 
we the Lobgesangs of Utrecht and Dettingen? 
Because the Crown provided for and sustained the 
musical poet, educated by the Church, and always 
prepared to give expression to a nation’s gratitud: 
in music. The Crown has ceased to provide, and 
we have no Duke of Chandos, no nonjuring 
Charles Jennens. Oxford is the nurse of the 
Church, must we look to Professor Ouseley? There 
are yet some churchmen in and about Cambridge, 
and Professor Bennett is every way orthodox and 
loyal. Shall we call upon him, or fall back on om 
old sympatbising ally Robert Cocks? Something 
must be done, but we pray it may not be a “ Dead 
March” for King Theodore, or aWaffentanz like that 
head-splitter in the ‘“ Faust.” Robert Cocks must 
make a Pontifex—a chief engineer in the secret 
mysticism of music making—a modern Palestrina 
apt and ready withal to seize hold of these 
incessant occasions for the use of music in its 
highest forms. There is much to do and oppor- 
tunities on all sides. Myriads of children are 
now meeting in the Crystal Palace—the young 
establishmentarians one day—the rising congre- 
gationalists a second, the Tonic sol-fa infants a 
third; our good and noble friend Mr. Grove can 
rush to Vienna to get hold of something by 
Schumann, or Schubert; and on Saturdays the 
Grand Opera, as it is called, is about to be moved 
bodily into the transept of this beautifu! 
emporium of art: is there no sixpence to spare for 
the English composer, so that “a new song” may 
be put into the mouths of our young blood at this 
season’s meeting in this splendid palace? We 
opine that something less than the cost of that 
journey to Vienna and the purchase of the 
immature thoughts of a worthy but unfortunate 
artist would supply these fifteen thousand 
children with a choral or chorus that would 
run throughout all England. ‘These meeting: 
for children’s song are in truth national, and 
affect the whole country; they are growths and 
sequences out of the Choral Diocesan reunions. 
and will, we doubt not, take the lead. To speak in 
the vernacular, there is money to be made out of 
them; and areal, good, genuine Crystal Palace 
child’s chorus must be worth infinitely more in a 
pecuniary view than any of the new sentimentali- 
ties offered for the drawing-room, or any of the 
coarse and vulgar sensualities broached in our 
music-halls, If there be no originality at hand 
why not try a little honest pilfering, taking care 
that it be right well imbued with the spirit of 
the pilfered? Devilism is just now in the Court 
of Chancery, and sacramentalism has travelled 
into the Queen’s Bench—where next to go and 
how to fare it is difficult to imagine. ‘Teach the 
right faith in a right good song, and we know 
devilism will vanish without a decree out of 
Chancery. The devil hates good music, and let ur 
sing him out of Church and State. Why not give 
these fifteen thousand young metropolitans the 
Angelical Hymn? We have lost the Irish Church 
because the Irish Protestants would not sing it; 
for where is the madcap who can possibly believe 
any Latin churchman could turn into a new church 
in which the Kyrie Eleisons, the Creeds, and th 
Glorias were mumbled and jumbled and deprived 
of their music? We have no hesitation in stat- 
ing that the Irish Church has failed in obtaining 
any hold upon the people chiefly if not entirely 
from the banishment of music. Its services 
could not seriously, reverentially, or effectively 
be carried on against the Latin services without 
choral and congregational song. The nation ai 
first turned to it and would have taken it; but 











the Celt hates a black service, and a parson and 


clerk duet, and as he was denied his music, he ran 
off to those who could and would give it to him. 
Justice is honest dealing, but there was no honest 
dealing in robbing the nation of all church music. 
Gentleness is the desire and power of giving and 
receiving true pleasure, but there is nothing of 
the gentleman in compelling a man to worehip 
igainst his nature and his conscience. We 
rejoiced to see that Dr. Tait was at the anniversary 
festival just now held at St. Mark’s College. 
l'his place is, after a fashion, a sort of Palestrina 
College for church music, and it has sent upa 
horde of “ Tallis-service”’ choirmen—a rough and 
ready kind of chorus, but serviceable, and every 
way respectable. The bishop came in among 
them uninvited and unexpected, and he heard 
u good musical office which told upon all present. 
Che bishop, it is evident, sees the times are too 
serious to permit the luxury of one-sided views, 
ind a contest is at hand which will not allow him 
to throw a chance away. He must have music on 
his side, or his lordship is a candidate for defeat. 
We honestly believe he is practising the Te Deum, 
ind will shortly sing the Gloria in his own chapel. 
Che Bishop of Oxford sang his best the other day 
it the laying of the first stone of the Keble 
College, and even his Grace the Archbishop of 
Canterbury was noticed following, though at some 
listance, the vocal doings of his Grace of York. 
Che great interests now at stake will get rid of the 
fossilised conventionalities of our Episcopal houses. 
Bishops and Archbishops are beginning to sing, 
ind there is room for the chief musician and his 
work, And why should not our Archbishops sing ? 
Chere was high Mass the other Sunday and sermon 
in aid of the funds of the Westminster Hospital, 
when the Archbishop of Westminster, in those 
stfangely beautiful robes which Dean Stanley tells 
as were common in Pagan Rome, took part in the 
service and came out capitally well in his into- 
nations. We are told this ancient music has 
travelled out of the Greek Theatre. If all this be 
‘rue, it is curious and odd that the devil has 
riven us so much of beauty and truth in robe and 
cong. The dress of Westminster is a hundred 
imes more engaging than that of Canterbury, 
ind Dr. Manning has a song, should it, by what 
ways we know! not, originate from diabolical 
centres; whereas Dr. Longley, at present, is not 
certain of any tune at all. Pontifical Masses and 
oontifical requiems have their peculiar and 
ippropriate melodies. Our chief musicians must 
work out something of the kind for our own 
Archbishops. There was a poor bishop drowned 
the other day, and no requiem, no hymn, ready 
for the melancholy catastrophe. There is room 
even for Drs. Hayne and Dykes. 





CATHEDRAL DRAMATICS. 





According to a recent passage of arms in the House 
of Commons, the temple has again become united 
to the theatre, and the choirs of our cathedrals are 
so many stages for operatic performances. 

The pedigree of Mother Church and her family is 
just now singularly well looked after. Whilst some 
claim for the clergy the peculiarity of belonging to a 
supernatural caste and the reception from above of 
a special vocation for the celebration of mysteries at 
altars and shrines, there are others (with whom we 
may class most of the Ritual Commissioners) who 
are sedulously desirous of obliterating all such 
notions from the national mind. 

And now we find a third elass of inquisitors into 
our ecclesiastical state system who conceive sacer- 
dotalism in its highest estate to consist of ‘a kind 
of dramatic performance,’ which is explained by a 
reference to those “ performances of religion” at St. 
Paul’s Cathedral and the other Cathedrals through- 
out the country. At the head of this class stands Mr. 
Ayrton, barrister-at-law, County Court Judge, member 
for the Tower-Hamlets, and son of the late well-known 
William Ayrton, who forty years ago achieved the 
then unheard of enterprise of undertaking the entire 





musical and dramatic direction of the then King’s 
Theatre, and carrying it on, successfully in a money 
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point of view, and most triumphantly so with regard 
to the music produced. Mr. Ayrton’s father intro- 
duced Mozart's operas to the nobility and amateurs 
of London; and he brought over the brilliant and 
broad-backed Rossini to give additional éclat and 
popularity to his management. Mr. Ayrton fils is 
no friend of the national Church, dislikes chureh 
commissioners, and abhors cathedral music, because 
cathedral music reminds him so continually of the 
music that brought his father a name and reputation. 
The Misereres of his grandfather, Dr. Edmund 
Ayrton, are the same to him as the Ghost-musiec in 
‘Don Juan;"' and in the days of his youth his 
friends and contemporaries were the 
popular managers and composers of our houses for 
musical entertainments. A son of Dr. Arnold, 
organist of Westminster Abbey, was proprietor of 
the then English Opera in the Strand—now called 
the Lyceum 
the i of this house in more ways than one. 
The musical manager was a church musician to the 


cathedral 


and Mr, Ayrton pére was interested in 


BUCCE 


very back-bone, being no less a personage than the 
late Mr. William who, if Te Deums be 
dramas, and Magnijsicats operas, was the very person 
best qualified to carry out Messrs. Ayrton and 
Arnold's views with regard to theatres and operas. 
Mr. William Hawes was lutenist to the Chapel 
Royal, master of the boys, and primo basso in the 
chapel, primo tenore in Westminster Abbey, primo 
alto, and also master of the boys, in St. Paul’s Ca- 
thedral, and was ready to officiate as 


Hawes, 


3 primo soprano 
at either of these places if wanted. To these 
offices may be added that of musical director to the 
English Opera House, and conductor of the Lent 
dramatic held Covent and 
Drury Lane, and proprietor of a grand musical 
boutique in the Strand. 


oratorios in Garden 
Mr. Ayrton /ils is more 
critical and nice than was Mr. Ayrton pire; he 
perceives much theatrical unction in half a score 
of boys and two or three men singing the operatic 
services of Nares in C, and King’s in F; 
however worthily exciting all this may be 
his father’s theatre the Haymarket, it 
not a music that upon any principle 
be sung in a cathedral. 


and 

in 
in is 
ought to 
In truth it is an idolatry 
to be abhorred of all faithful Christians. It is, he 
says, not religion, but simply “a performance of 
religion ;"’ and to make matters worse, a “kind of 
dramatic performance of religion.” A spectacle 80 
portentous, accompanied by music so exciting, is a 
scandal to the pious, and a stupefaction to the world- 
ing; it is a misspending of the lives of three or four 
learned Residentiaries, and a misapplication of the 
cathedral exchequer to the extent, as Mr. Ayrton 
avers, of millions of pounds! In a money point of 
view, candles, frankincense, and benzoin are econo- 
mical properties, and as it has been decided that 
lights and incense mean nothing doctrinally, and 
are not necessarily irritating as theatrical adjuncts, 
there could be nothing dangerous in lighting the 
one burning the other; but singing a 
psalm to Ayrton’s ( pére) chant in E flat, and dividing 
the chorus, one half on the right of the stage and 
the other on the left, and dressing up boys and men 
in character, is so offensively sensational a proceed- 
ing, so formidable a rivalry of Offenbach and his imi- 
tators, that it is ridiculous to imagine any such pro- 


or 


ceeding as an accessory of religion, or any legitimate 
portion of the formularies of our national Church. 
In Mr. Ayrton'’s opinion, Rogers in D, from the 
startling spirit in which it is written, is so much foul 
heresy ; Child in G he thinks melts the audience to 
tears, and turns the cathedral into a synagogue of 
Satan; whilst Byrde and Blow, by the incantations 
of their sudden and unexpected modulations, cast 
over the scene a darkness like that of the shadow of 
death. Mr. Ayrton has not told us of what school of 
music he does approve, or what would be his peculiar 
and solemn way of passing a couple of hours in an 
English cathedral. 


There are those who think King’s in F rather 
dismal music, and are heartily glad when it is over. 
Mr. Ayrton opines it is full of playfulness and 
humour. We must confess to finding Nares in C a 
little dreary, but we make up our minds to it, hail- 
ing the concluding bars with a grateful sense of 
relief. Mr. Ayrton views it as a luminous fluid of 








emotional music excluding all religious sensibilities, 
and setting up reminiscences of a love-scene in a 
garden, and a conspirators’ meeting by moonlight. 
He would make a clean sweep of all such harmony, 
but we cannot gather from anything that he has 
said, any notion of the style of music he would pur- 
pose to put in its place. 

If the music of Gibbons and Travers be light and 
profane, where shall we find the presiding gravity 
which ought to prevail in the devotional exercises of 
acathedral choir? Has no English church composer 
succeeded in the adaptation of sacred words to 
musical sounds ? and are there no cathedral services 
but those deserving the severest reprobation ? 
We had imagined that church music should 
excite the affections, and that the emotions 
of worship and praise could be raised and 
exalted by the agency of music legitimately appro- 
priate to the forms of cathedral service; but if the 


| comparatively few ideas of feeling to be met with in 
| our every-day cathedral music be termed licentious 


and theatrical, too engaging to the unregenerate, 
and altogether repugnant to the pious, we are utterly 
at a loss in guessing what particular solemnity and 
devotion in musical composition find favour in the 
ears and intellect of Mr. Ayrton. The psalmodies 
of his grandfather, Dr. Edmund Ayrton, if learned 
and ingenious, we must no longer consider grave and 
decorous. Dr. Edmund Ayrton wrote in the same 
style as Messrs. King and Nares, and which we 
are now told only contributes to ‘a kind of 
dramatic performance of religion.” In the 
opinion of Mr. Ayrton /ils, his grandfather was 
alike wanting in knowledge, judgment, and piety. 
The father of Mr. Ayrton jils was for many years 
the editor of the Harmonicon, and also the editor 
of valuable collections of sacred and of secular 
music. The pages of the Harmonicon teem with 
commendations of the particular order of church 
music Mr. Ayrton ils describes as theatrical, 
and his father, in separating this music from 
the secular, entertained nicer and truer distine- 
tions in the character of musical compositions 
than it would seem has descended to the son. 
Mr. Ayrton jils may be a good lawyer; he may 
be a good judge in the County Court; he may 
be a true and valuable representative of the house- 
holders in the Tower-Hamlets ; but he is no mu- 
sician, and has little or no acquaintance with what 
goes on in a cathedral. The wisdom of his father 
made him a lawyer; his own good sense and tact 
have made him judge and senator. We opine he 
has ample employment for his time and talents, 
without falling foul of the music of his grandfather, 
and starting opinions utterly opposed to those of his 
father. Dr. Ayrton knew something of what was 
proper for church music; Mr. William Ayrton pére 
was an excellent and sound critic upon all points 
connected with the subject ; but Mr. Ayrton /ils, if he 
wishes to make speeches upon matters so well 
understood by his forefathers, must really set to 
work and read and study what they have left on 
record, Filial piety and respect to the family name 
call upon him to make this exertion, and should he 
do so, we may hope to find him voting ‘“ Ay’’ to 
the establishment of a national college for the 
encouragement of church music, and perhaps even 
founding the Ayrton Exhibition for the best church 
anthem in memory of his father and grandfather. 





INTERNATIONAL COPYRIGHT. 


In America this topic has again been taken up 
in earnest, by authors, by the press, and by 
persons in official authority. A meeting for the 
discussion of it was held at the rooms of the New 
York Historical Society—William Cullen Bryant 
presiding—a few evenings ago, and many writers 
and publishers were in attendance. A letter 
from Mr. Charles Sumner was read, stating that 
the late Edward Everett, while Secretary of State, 
negotiated an International Copyright Treaty 
with Great Britain, which was submitted to the 
Senate, reported by the Committee on Foreign 
Relations, subsequently considered by the Senate, 
and finally laid on the table. A copy of that 
Treaty was produced. It provides that authors, 





totaal 
artists, designers, engravers, and composers of 
music, entitled to copyright in one country, shall be 
entitled to it in the other, on the same terms and 
for the same length of time; so that the piracy of 
an American work by an English publisher, or that 
of an English work by an American publisher 
would entitle the author to the same redress 
as though the piracy had been perpetrated jn 
his own country. Of course it came to Nothing, 
The New York Weekly Review says :—* Certain pub. 
lishers here have, for obvious reasons, always 
opposed the establishment of an Internationa) 
Copyright Law between the United States ang 
Great Britain; and their wealth and influencs 
have thus far sufficed to make their opposition 
effectual. It is apparent, however, that the time 
is near at hand when justice will be done. There 
is no proposition clearer than that an author bag 
a distinct right of property in the work of his 
brain; and, as it is essential for the welfare of 
mankind that rights of property should be re. 
spected between nation and nation just as between 
individual members of one community, the author's 
right of property is as well entitled as any other 
to be recognised, both as a matter of justice and 
a matter of political policy. It makes no dif. 
ference who profits most by the treaty, British 
authors or Americans. The field of the world 
ought to be equally open to all; and he that has 
the most genius, or skill, or whatsoever gift jis 
needful to literary success, will reap, as is right, 
the greatest harvest of prosperity. We have not 
observed that the absence of an International 
Copyright Law has produced a very marvellous 
crop of first-class authors in America; and we 
fail to see how the presence of one will so operate 
as to blight any buds of American genius that 
may happen to be bursting out. Tennysons and 
Carlyles aud Matthew Arnolds and Thackerays 
and Hawthornes and Emersons and Longfellows 
and Victor Hugos rise up without reference to 
human legislation. All that law-makers can do 
is to see fair play in the commerce of literature 
as in other commerce; and the sooner they do 
that the better.” An International Copyright 
Bill has been presented in the American House of 
Representatives, by the Hon. John D. Baldwin, of 
Massachusetts, which aims to extend the system 
to all countries willing to participate in its ad- 
vantages. A memorial is to be presented to Con- 
gress, demanding its passage, signed by some 
five hundred writers and publishers in the United 
States. 

The following sound resolutions were presented 
at the meeting on the evening referred to:— 

Resolved, That authors, artists, engravers, de- 
signers, and composers of music, should have legal 
right to permit, forbid, and control absolutely, 
and everywhere on earth, the multiplication and 
sale of copies of their works; so that no copy of a 
book, essay, picture, statue, engraving, musical 
work, or design, can rightfully exist anywhere, 
until the consent of the author thereto has beer 
first manifested or obtained. 

Resolved, That the Government of a country 
bound to protect the property and rights of its 
citizens, wherever in the world those rights may 
be infringed, or that property plundered. 

Resolved, That since the leading nations of 
Europe have manifested in various ways § 
at various times their willingness to enter into 
an international arrangement for the reciprocal 
protection of the claims of authors and artists, 
we are, as a people, in fault for not having long 
ago responded to their desire, and joined them in 
such an arrangement. . 

Resolved, That a just system of Internationtl 
Copyright, by rendering the business of publisb- 
ing books and works of art more stable, safe, and 
legitimate, will make it also more extensive 
profitable, to the advantage of all who are 
concerned in the manufacture or sale of su 
products. 

Resolved, That while the present system tenis 
to make bad books cheap, and good books dear. 
an International Copyright system will have the 
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opposite tendency of making good books cheap 
and bad ones dear, because it will afford to good 
books the market of the world, while inferior 
works, besides being confined to localities, will 
have to deal with a public always advancing in 
taste and knowledge. 

Resolved, That the bill now pending in the 
House of Representatives is substantially wise 
and right, though probably susceptible of ad- 
ditions and amendments, and that the thanks of 
the friends of the measure are due to the Hon. 
Jobn D. Baldwin and his colleagues upon the 
committee, for their labours hitherto bestowed 
upon this important subject. 

Resolved, That an association be formed for the 
purpose of securing the rights of authors and 
publishers among the civilized nations of the 
earth, and persons desirous of co-operating are 
requested to enroll their names. 





MUSICAL CRITICS. 





To the Editor of The Orchestra. 

Srr,—A short time since the musical critic of the 
Daily Telegraph observed, apropos of Mr. Henry 
Leslie’s orchestral concerts, that the talents of 
that splendid choir had been hitherto wasted on 
the old glees and madrigals—compositions which 
were far from being the highest branch of vocal 
music ! 

Isit possible that the Telegraph critic “doubles” 
the part of the Atheneum Rhadamanthus? If 
so one would like to know what branch of musical 
composition displays greater science than the 
old madrigals? and one would like to be referred 
to one modern composition, out of the number 
with which the critic is doubtless acquainted, 
which in “constructive power,” or in any other 
quality, is superior to Wilbye’s ‘‘Sweet honey- 
sucking bees,” or Webbe’s ‘ When winds breathe 
soft”? 

It is of little use bewailing the present low 
state of musical taste in this country while our 
public teachers advance such astounding thecries. 
—I am, Sir, yours obediently, 

An AMATEUR. 





WEIST HILL v. GERMAN REED. 





This action was brought to recover damages 
the plaintiff claimed in consequence of the termi- 
nation by Mr. Reed of Mr. Hill’s engagement 
as leader and sub-conductor at the Comic Opera 
at St. George’s Hall. 

Satisfactory terms of compromise have been 
arranged between the litigants, one of which is 
the publication of the following letter, which was 
written to Mr. Hill shortly before the close of 
his engagement :— 

“St. George's Hall, 4, Langham Place, 
“18th January, 1868. 

“My pear Mr. Hri1,—From reasons already 
‘communicated to you, you are aware of the very 
unpleasant necessity which has arisen to call forth 
thie notice of the termination of your engagement 
With me as Chef d' Orchestre, which must, I regret 
toray, cease in a fortnight from the above date. 
It 's impossible for me to express my regret at 
this untoward necessity in a short business letter 
like this, but it affords me some little solace to be 
able to tender you my thanks for the very able 
and genial manner in which you have discharged 
the responsibilities which have devolved upon you 
in fulfilment of your duties. Stern circum- 
stances, over which I have no control, coerce me 
to give you this legal notice of the termination of 
your engagement, Again thanking you most 
‘arnestly' for the valuable assistance you have 
tendered, not only to me personally, but to the 
ee of English Opera in general, in which we 

th interested, allow me to subscribe my- 
Yours, sincerely and gratefully, 


“(Signed) T. Gzrman Rezp, 


SHAKESPEARE'S SHYLOCK. | 





| 
The play was ended. The ladies came home | 
and told me that the actor who represented 
Shylock was called before the curtain; that he | 
thanked the public in the customary way; and, | 
among other things, stated that such an inhuman | 
monster as Shylock was never to be found in real | 
life. I then deemed it fortunate that a severe | 
cold had prevented me from witnessing the 
performance. But, possibly, the soft words of | 
this philanthropic actor were prompted bya good- 
natured impulse. Many rich Jews reside in tbis| 
city (Frankfort), who are hated and worried by | 
their fellow Christians ; and, as this stranger had | 
ministered to the malicious pleasure of the! 
Christian populace by producing “ The Merchant of | 
Venice”’ on the occasion of his benefit, he wished, | 
after all was over, to say something pleasant to 
the Jews, who also largely helped to crowd the 
theatre. If, however, he really meant what he 
said, he proved the ignorance of the character that 
he had assumed to interpret. It matters little 
whether or no there be Jewish anthropophagi and 
vampires, but it is very important that we reject 
the erroneous idea that the great poet wished to 
hold-up a mirror for Jews, into which everybody 
could look for a shilling—just as they can at the dog 
Badowsky.* When heaven sends a prophet like 
Shakespeare to an ignorant world, it commissions 
him not merely to teach us how to read. Shake- 
speare’s mission was neither to preach nor to teach: 
and, if ever he did desire to act the schoolmaster, 
it was to the Christians and not the Jews that he 
addressed the lesson of “The Merchant of Venice.” 
Due respect to Shylock’s Judaism! a morality that 
despises all trivial passions. But there is some- 
thing grand and sublime in his nature, which 
looks down with haughty scorn upon his own mean- 
ness. Shylock is an exalted Jew and an avenging 
angel. He has reached such a height of sensi- 
bility that he is capable of doing a magnanimous 
deed— not in the way of mere usury, to increase 
his gains, but for the benefit of mankind. He 
desires to revenge his abused and down-trodden 
race, upon its tormentors, the Christians. We 
despise in Shylock the devil of avarice; but the 
distressed and suffering man we pity; and we 
admire and even love the avenger of inhuman 
persecution. Let no one think that the Jew 
wishes merely to get a pound of flesh from the 
breast of a Christian. Cruel in mind he may be, 
but he is never cruel in heart. He has a soft and 
tender nature; he is pitiful; he cannot bear the 
sight of blood. Who can say that Shylock 
would really have executed his threat? Who 
knows but that the knife which he had 
so malignantly sharpened on his sole, would 
have fallen at last from his avenging hand? 
Antonio might safely have risked the ordeal—if 
we read aright the character of Shylock. We do 
not forget the sacrifice that he is willing to make 
to his revenge. Three thousand, six thousand, 
nine thousand ducats! and the Jewish ducats are 
not the common ducats, but ducats of greater 
value. In Jewish eyes, too, they are more 
precious because they are Jewish. Shylock will 
give all, and more than all—that profit which, 
to the Jew, is more than possession—for his 
revenge. He has trusted to the gods of ven- 
geance, to the wild winds and the cruel sea; and 
they have not deceived him. Nor must we be 
misled by Shylock’s saying that he hates Antonio— 


For that, in low simplicity, 
He lends out money gratis, and brings down 
The rate of usance here with us in Venice. 


Shylock did not hate Antonio for that. The 
Christian mercantile and commercial world of 
Venice, surely, was not composed of only good 
and noble Antonios; and one man, be he ever so 
rich, cannot reduce the value of money. No; 
Shylock is a Jew: he feels a secret shame 
in sacrificing money to a phantasy: he wants 





* This learned animal's performances made a great sen- 
oy all over Germany, and it is recorded that the beast was 





“To EH, Ww. Hill, Esq.” 


indirect cause of Goethe's 
manager of the Weimar Theatre. ae < 


to excuse his conduct to himself—and the 
excuse that he finds is couched in the words 
we have quoted. He not persecute 
the foe of usury in Antonio; but the foe 
of his faith he persecutes, and in his feverish 
infatuation he sacrifices wealth to an airy fancy 
The actor who would personate Shylock may 
herein find the key to the character. The blood- 
thirsty hatred of the Jew should terrify us, as 


does 


| every mad fanaticism naturally does; but Shylock 


must not be so interpreted as to awaken disgust 
and aversion, as does a loathsome bodily disease. 
Shylock’s execrable avarice, and the spasms into 
which self-interest hurls his soul, may revolt us ; 
but the Jew must not herein be made ridiculous. 
In the presence of a very demon it is no time for 
laughter. Now, to show us the god in the demon, 
to pass through a desert of sin wherein, not far 
distant, murmurs concealed a well-spring of love 
—this, surely, is a sufficiently hard and great task 
for the actor. Shakespeare, unlike common men 
and common poets, who desire to make everything 
pleasant to their feelings and conformable to 
their notions of art, does not mingle elements 
like a chemist, representing clear characters, 
these lovely, those hateful, these attractive, those 
repulsive : this Shakespeare never does. He sides 
with no party. He ascribes the palm only to 
virtue. He lets his characters quarrel among 
themselves, and never mingles in the quarrel. 
He has explained the nature of the Jew's 
hatred of the Christian, and, equally, laid 
bare the springs of the Christian's hatred 
of the Jew. Why should not Shylock hate 
Antonio—hate him the more for his very nobility ? 
Antonio is a good, noble, generous man—but not 
to the Jew. Him he abuses at all times. Even 
at the very moment of asking his aid, he cannot 
conceal his contempt for Shylock. The good, the 
noble Antonio, who is willing to sacrifice everything 
upon the altar of friendship, cannot even speak a 
kind word to the Jew. After all this, a scapegrace 
of a Christian runs away with Shylock’s daughter ; 
and she, intending to become a Christian, enters 
upon conversion by despising her father because 
heisaJew. Such injustice, such cruelty, might 
well convert the nature of a dove into that of a 
dragon. In his hatred of the Christian, Shylock 
revenges upon himself insulted virtue. He throws 
away money to avenge his race, and he learns and 
teaches that gold is not, as the Jews would have 
it, the monarch of the world, but that love is 
mightier that avarice, even in a Jew. 

Whenever I read Shakespeare it grieves me 
that he does not live in our age, to make it clear 
to us. Events seem unreal, when the great 
master is wanting, to state them to us in a great 
manner. A character which that great poet has 
not described to us, because it was unknown to 
him, is like a book without a title, that we must 
read before we can know its subject. It often 
happens that great periods have no great histo- 
rians, nor poets, nor artists, capable of worthily 
describing or representing them. The great 
events are too grand, too restless, or too busy 
to pose quietly before common artists. These 
can but briefly snatch their outlines, or must wait 
till the time be dead, in order to make a lifeless 
cast. But before an artist like Shakespeare, 
times stand still, well knowiag that nature owes 
its immortality to art. How would Shakespeare 
have described our Shylocks, the great Christian 
Shylocks with badges of their order upon their 


gaberdines? How would he have described 
those paper-flying Shylocks, without gaber- 
dines, who hold in notes tie flesh and 


blood of nations, and who do not make 
paper out of rags but rags out of paper? How 
would he have portrayed those profligates to 
whom God is a Minister of Finance, who said, 
‘Be created,’ and lo! there was a world of 
paper; Adam the first banker; Paradise a 
blessed place of State Papers; the Fall of Man 
the first fall of stocks; the Day of Judgment 
an ultimatum? A Shakespeare would have un- 





veiled the mysterious ways of these great brokers 
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of exchange between nature and art, who stake 
the gold of the one against the paper of the other. 
What did that Venetian Shylock do? He gave 
three thousand ducats for a poor pound of 
Christian flesh. That, at least, was dearly 
bought. But our Shylocks demand, for one 
small eighth, entire Hellas. Yet the soft-spoken 
actor could say, here in Frankfort, that a monster 
like Shylock does not exist in nature, and Shakes- 
peare is a slanderer. Ah, my dear friend, 
histories lie if they call men Christians because 
their ancestors ate pork; but Shakespeare never 
lies.—Lupwia Borrne. 





MORE GENEROUS THAN A CZAR. 


The Paris papers have a story of Prince Solty- 
koff, a Russian nobleman now in Paris, who is 
reported as witty as he is rich. At all events he 
is said to have turned the tables on the late Em- 
peror Nicholas on more occasions than one. The 
Czar was fond of ridiculing the Prince and playing 
off upon him small practical jokes, but somehow 
Soltykoff always contrived to turn the laugh 
against his sovereign. One day the Czar, who 
had grown more and more vexed at the successes 
of the Prince, asked Alexandre, one of the French 
actors of the Court, if he would be able to per- 
sonify the Prince after nature in one of his parts. 
Alexandre answered yes. A week after, at the 
Theatre St. Michel, he played his réle attired like 
the Prince, imitating his mien and gestures, and 
even his voice, most admirably ; so much so that 
the Prince, who was present, touched himself 
more than once, thinking himself the victim of a 
metempsychical trick. The play over, Alexandre 
received 300 roubles from the Czar and a note 
from the Prince, who warmly complimented him, 
and invited him to breakfast with him next 
morning at his summer villa. Alexandre was 
punctual. The Prince, who was with a few 
friends, expressed his admiration at Alexandre’s 
personification of himself, and asked him how he 
had managed to be dressed so exactly? “Oh!” 
answered the Frenchman, “I had the address of 
your tailor, and even of your shirtmaker.” 

“Isee; but for all that, you missed some ac- 
cessory.” 

“I don't believe it; the same linen exactly.” 

“Yes, but on my shirt, and invisible to the eye, 
I always wear those three diamonds. Oblige me 
by accepting them, and then my double’s costume 
will be perfect.” 

Each of those buttons was worth a thousand 
roubles, and the liberality of the Czar was thus 
put under the bushel by the subject he had tried 
to maeny. 





Hontoway's OrstMent.—In bad legs, ulcers, sevotulogs 
sores, and glandular swellings, this ointment operates gently 
hut very surely, and with a rapidity that resembles magic. It 
should be rubbed into the parts affected, after they have been 
fomented with luke-warm water. The purifying and cura- 
tive powers of this marvellous unguent have never been 
disputed by any one who has given it a fair trial. It contains 
not a particle of any substance of a noxious nature, nor is 
there a case on record in which it has done the slightest 
harm, while there are authentic reports of innumerable cures 
effected by it in all countries. It is as mild in its action as it 
is powerful and beneficial in its results. 











NATIONAL MUSIC. 


Wess NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Munir, J. T. 
Scunersxe, and H. E. Dispix. In three volumes, cloth, ais, or 
the three in one, half-bound, gilt 2is, and 26s. ; elegant 
bindings, full bound morocco, 318. Gd. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groncs Fanguaar Graname, 
Author of the article “Music” in the seventh edition of the 
* Encylopmdia Britannica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquaar Gragane. 

THE DANCE MUSIC. One volume, 78. Being the 
Complete Collection of Reels and Strathspeys so arran as to 


admit of their bei ed in the uences of Reel, 
Strathspey, and Beal and —e 


i," OORE S IRISH MELODIES. — With New 

rales and Acme, aad Edited by G. A. 

MACFARE Ry, ross Se 
Twelve Songy, 4s. ; or each Seng separately, 1s. 


One volume, 7s. 


WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 


eee 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 43 3d. 
THE LITURGY of the CHURCH of SARUM, 
af ennmemmae Preface by Rev. T. Carter, 7s. ; by post, 
7s. fx 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


—_—_—_ 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 148 6d. 

THE CHURCH'S BROKEN UNITY. Vol. I. On 

Presbyterianism and Irvingism. Vol. II. On ANABAPTISM, 

the Inpergnpents, and the Quakers, Edited by the Rev. 

W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d 

THE KISS OF PEACE; or, England and Rome 

at one on the Doctrine of the Holy Eucharist. By a Fellow 

of * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY ; ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tux Biste AND ITs INTERPRETERS.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 

J. lrona, D.D., Prebendary of St. Paul’s, 3s. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.’—British Magazine. 7s. ; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 

By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 28. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. ld. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Vi-it to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES {in Greek) of S. 
MARK, 8S. CLEMENT, 8S. JAMES, CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 


8. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL, 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted <> Modern 
Use. (A thorough Sermon- Help). 3s.; by post, 3s 

“CONFERENCES with GOD: oh Book of 
Meditation for every Day of the Fong by Cc. C. Sturm. 
Translated from the German. n Mont y Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; R.2 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 


by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barvabas’, Pimlico, 1s. 6d.; by 
post, 1s, Td. 








Cuanzn & Co, Limited, 201, Regent-street, W. 


J. T, HAYES, Lyall Piace, Eaton-square, 8.W. 


THE 
Works OF ALFRED _TENNYSOn, 


ee 


Porr- Lav REATE. = 
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By ALFRED TENNYSON, Dot, 





XVIIIra ay 
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Poret-LavuREATE. 





Corn, 98.; FULL CLOTH om, 10s. 6d. : ; MOROCCO, Ibe, 





M*: PR Ter lg XIIru Eprnoy, 





By ALFRED TENNYSON, D.CL., 


Porr- LavrgEATE. 











pi MEMORIAM. XIXru funn 





By ALFRED TENNYSON, DCL, 


Port-I,AUREATE. 








CioTH, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


[HE PRINCESS: « Mepzer. XVruEpn. 








By ALFRED TENNYSON, DCL, 





Porr-LavREATE. 





CiotH, 58.; FULL CLOTH GILT, 7s. 6d.; Morocco, Ls. 


haces OF THE KING. A New Eprmy. 








By ALFRED TENNYSON, D.CL., 
Porr-LavrEATE. 








CLotH, 7s.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 


Cee ARDEN, Erc. A New Eprtoy. 








By ALFRED TENNYSON 


Port-LAUREATE. 


, D.CL., 








Cuorn, 6s.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


a FROM THE WORKS OF 








ALFRED TENNYSON, D.C. 


Port-LavRgEAtE. 








Cioran, 58.; GILT EDGES, 6s.; moRoCCO, 10s. bd. 


[,222°%: 








| acdiaimaaa MOXON & CO. 





[p°*85 STREET, PICCADILLY. 








Now “— Price 3s, Feap. 8vo., cloth. 


EK Cc C HOMINES. 
Fy on OLFORD DON. 


Apams & Francis, 59, Fleet-street, 1.C. 





W. HUTCHINS CALLCOTT’S pt HALF 

HOURS with the bes composers. BLUMENT 
and SCHUMAN N now ready. Solo, 4s., duet, fe A 
ments ; Flutes, Violin, and Violoncello, 1s. each. 


Crawxnr & Co., Limited, 201, Regent-street, London, W. 





Price Three Shillings. 
THE ART OF Fesgarag THE 
PIA 


ORS, 
DVICE TO YOUNG PROFESS 

by FELIX L& COUPPEY, Profane af * 6 ee 
toire Imperial of Paris, Chevalier Legion of Hovrain) 
the Order of Charles III. {Speia) ‘ud of at fa hn 
Translated and one ee m the Sec Second Hi | : 
Pubiished by Cramer & Co. Go, Late, 2 201, Regent-streh ae 
Moorgate street, City ; Brighton and 


For Four Voices and Piano, to English W: 
ASLAM’S FIFTY SACRED nS OBIOAE GEMS 


ot Grok | Hertsh | Gorman | SSrg 


Price 1s. Crown 8vo. gilt edged. 
Canaan & Co., Nisset & Co., and Basrures & 00. 
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CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE., 


No. 1. | 
ter CELEBRATED TUTOR for the RAMER'S SIXTH BOOK. Selections from 


) PIANOFORTE, containing the Rudiments of Music, J the simpler Works of the Great Writers—Haydn, Mozart, 
‘cipal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
a Eeercises, and Lessuns in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Kern, with a Prelude to each Key, (Ready.) studies in Book 5. erate 
No. 2. ” 
RAMER’S SECOND BOOK, containing Scale! 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favoarite Sacred and Operatic) 
Airs calculated to form and develope the taste of the Performer. | 
Ready.) No. 3. Bennett, &c. 


lal . No. 9. 

RAMER’S THIRD BOOK. Containing little’ (SEAMER'S NINTH BOOK. Advanced Studies 
() Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 
fom the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
vithaspecial view tothe Freedom of the Left Hand &c, (Ready.)) (WRAMER’S TENTH BOOK. The Modern 

No. 4. School—Thalberg, Chopin, Gounod, &e, 

RAMER'S FOURTH BOOK will contain) 

( “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. No. & | 

RAMER’S FIFTH BOOK. Studies in Various} 

) Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 





No. 6. 


0. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 
RAMER'’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER'S TWELFTH BOOK will be chiefl 


/) composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 


No. 3. 
tye VOCAL TUTOR, containing the RAMER’S THIRD BOOK, containing Exer- 
oP oe of — se va eg eed oes for cises, Solfeggi, &c., carefully selected from the Works of 
® Perfect Cultivation of the Voice, with Appropriate Exercises, : ; hi pipgg Fee vo he: hen: 
lessons, and easy Solfeggi, Simple Songs in One and Two Parts, Reape, Selial, Hetica, Sayein; Bayt Senge, Oe. Oo 


Useful for school and class teaching. (Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
RAMER’S SECOND BOOK, containing Exer- SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 





. ae a and TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | wij! contain Exercises, Solfeggi, Studies, and Ccapositions for 

and Three Parts, with Observations and Illustrations from the \the Voice by the most celebrated Singing Masters. 

vorks of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, | 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
Anp SIMPKIN, MARSHALL & CO. 


(teen 








NOTICE TO THE CLERGY AND LAITY. 


\fESsas. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 

ll ) ASTABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their numerous Customers : it 

ther Mf Mi every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Brass and 
ork, 


mua Cassocks, Surplices, Stoles, Albs, Girdles, Birettas, Trenchers, Priests’ Waterproof Cloaks, Felt Hats, eyery 
a ad of Embroidery, Fringes, Silk (in all Church colonrs) cut and prepared for Ladies’ own working. Plate, Gold 
“ver Cloth Alms Bags, hreys of every width and colour. Crosses, Urncifixes, Statuettes, Religious Books, Prints 
phs, Pocket Surplices, &c. &c. Water Bread, Incense, and Altar Candles. 


— . catechins ee ee 


Te PAUGHTER OF THE KING. Words by| [ E LAC (The Lake). Méditation poétique. 

Price 3s -#. Do Txrezavx. Music by Faancis S, CLangR \ Poetry by Lanansias, Mose ty Hiedeansras ; Raglish 

_ Cust & Co, Limited, 201, Regent-street, W. ae H. F. pv Texrgavx. sweet and pathetic melody. 
> Cramer & Co., Limited, 201, Regent Street. 

THE PEARL. A Souvenir. Words by L. H. F.| —————— _ 
* Tenuzavx. Music by Boxpese. Price 3s. O° TWO HEARTS. Vocal Duet. By Borpzsz. 
Ceamen & Co, Limited, 201 Regent-street, W. Price 4s. 

_—_——<— Cramxn & Co. Limited, 201, Regent-street, W. 


A YOlckE FROM THE OCEAN. By J. P 
u af « : &."| (HE TENDER TIME of MAY, By Barre. 

Wavtn ietcae See * T De ea ee song. ek . . 
~Maattn & Co, Limited, 201 Regent-street, W : Crangn & Co, Limited, 201, Regent-street, W. 
































CMaaee NEW DANCE MUSIC FOR THE 
SEASON, 


\ ILDRED WALTZ. By Cuantes Goprrey. 


Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 
\ IND-UP GALOP. 
Solo 4s. Duet 5s, 
Caamer & Co. Limited, 201, Regent-street, W. 








By Cuantes Goprrey. 








HE SAPPHIRE QUADRILLES. By Cuanzes 


Goprrey. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 





I OSE BLANCHE WALTZ. By W. C. Levey. 
Solo 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





| QUADRILLES. On Popular Airs. 
By Henri pr Vitiiers. Solo 4s. Duet 5s, 


Cramer & Co, Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. By T. Barnerr. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 








OLLEE-WOLLEE-HAMA GALOP. By 
Henri pg Vititers. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


h ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jowann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 








NNEN POLKA. By Joann Srravuss. English 
Edition. Price 3s. 


A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jowayn Srraves, English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
JOHANN Strauss. English Edition, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





AR FORCE GALOP. 
English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W, 


By Jowann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonany StraUss. English Edition. Price 3. 
Cramer & Co, Limited, 201, Regent-street, W. 





@tBa0ee's DANCE MUSIOQ, as played at 
u 


Covent-garden Promenade Concerts. English tion. 
Price 38. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 





OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W 





| gg mn AND JULIET QUADRILLES. By 
Henat Marx, Solo 3s. Duet 4s, 


Cramer & Co., Limited, 201, Regent Street, W. 





Roz POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. By Jot- 


LIEN. 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP. By Ju- 


Lizs, 3s. 
Cuamen & Co, Limited, 201, Regent-street, W. 





7. ee FORZA DEL DESTINO QUAD: 
RILLES 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





DBS YiELE:S FORZA DEL DESTINO 
QUADRILLES. 8. 
Caaxsn & Co, Limited, 201, Regent-street W, 


~ 
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R. SIDNEY NAYLOR’S EVENING CONGERT | ISS, Palmer- will. SING ~ Bordese’s , dramatic —- 3 2 © aCe 

M will take plaba st WESTBOURNE HALL. Babiwster, os | \ scena,©"Joan of Are,” at Mr. Denbigh Newton’s| With beautiful Portrait of ALR.H. the Printes 

WEDNESDAY, May 13. V/¢aliate—Mesdames Florence Lancia, | Concert, The Horns, Kennington, on May 22nd. : WW, > . 

Robertine« HendeteseMetseline+Cole, Elona Angilese@or; | £— of Wales. 

Me W. tl. Cummings,,Baxter,.T. Distin, Conway. Cox, | NV DLLE. KATHERINE SAMONA, - Pianiste, 


7 X B atr « = 8 ~<dorn %, ina: | - 
Lawis Themes, "ec eeeennens— Mise Meters Year| will be happy to receive engagements (either Town or 


+p e Aras, iy ee a eee | Country). Address, care of Merzien & Co., 35, Great Marl- BEVLIN’S Ft 
mech, AN ee ee — | borough-stréet, Regent-street. W. OPE 


R. KUHE’S GRAND ANNUAL MORNING | r . - : 

CONCERT, MONDAY, June 2, at ST. JAMES'S | \ R. GEORGE BUCKLAND Sings Daily the 2 
PALT, —Mesdames Titiens and Christine Nilsson, Sinico,| | celebrated Comic Song, ‘‘The Man at the Nore,” in his W ALTZES 
Evequist and Liebhart. Sainton-Dolby, E> Angéle, Drasdil, | entertainment, ‘‘ Puss in Boots.” $° 
and Trehelli Bettini; MM Morgini, Reichardt, and Bettini, - — —-- - 
Jules Lefort, Foli and Stanley Violin, M_ Sainton: Viole ERR CARL HAUSE will PLAY his “Sommeil 
cello, Signor Viatti; Harmonium, Herr Engel, Warp, Mr T “des Fées,” caprice brillant for pianoforte, at the Queen’ 
Aptommas ; Pianoforte, Mr Kuhe Conductors, MM Arditi, Concert R ne - Sc =e th aa 1 pote oe 
Revignani, Randeeger, and W. Ganz Sofa stella, 15s ; nissohenbelenitceesataaaiarstgishiens 1 sina catiin, eens ett: - BY 


r 


reserved seate, 108 Gl.; baleony, Sa: area and orches'ra, 3s; 


upper baleony, Is; to be had at all the principal musicsellers Me. HENRY REGALDI, Associate and Pro- 
i fe 


and librarians; Mr Austins Ticket Office, St. James's Hall; ssor of the R A. M., will be happy to make special a 
and of Mr Kuhe, 15, Somerset-street. Portman-square, W. arrangements for instruction in Schools, Private Families, &c , W ° C. L E \ E Y 
in Pian forte, Singing, Harmony, and the gereral routine of a . 





tTGNOR GIULIO REGONDI'S SECOND | thorough mvsicat education. —Addres, Mr. Henry Regaldi. 25, 
Gloucester-street, S.W.; or care of Lamborn Cock & Co., New 
tond-street ; or Cramer & Co., 201, Regent-street. 


\ MATINEE MUSICALE will take place on THURSDAY, 

May ist, 1868, at the QUEEN'S CONCERT ROOMS, 

Hanover-equare, to commence at Three o'clock Artists— | ay , 

Mille. Florence Lancia, Miss Poole, Mr. W. H. Cummings and M®-. JOHN GILG, Buffo Vocalist.—For Engage- 

Signor Gustave Garcia; Pianist and Conductor, Signor Li Calsi ; | ments, address 3, Bond-street, Claremont-square, W.C. . 

Concer tinaand Guitar, Signer Giulio Regondi Reserved seats, | ‘ jeniinieasitelicnnniisinasieinctiaibittbiien leads Price 4s. 

half a-guinea, or three for a guinea; unreserved tickets, five - ss 

shillings each. ‘To be had of Mevars. W. Wheatstone & Co., 20, \ R. JOHN RHODES gives Lessons as usual 

Conduit-street, Regent street, and of Mr. Wish at the Rooms. i in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Joux Ruopes, Croypon, 8. 











YE NEW IRISH PRIMA DONNA.—Malle. il . > tn 

| ROSA P'ERINA, Vocaliete by command to the Irish ONCERT AGENT.—Mr. JOHN BLAGROVE, 
Court, dated 18th May, 1867, executant of the Music of Ireland ) ate Manager of the St. Georee’s Hall, is at liberty to LONDON: 
at the Paria International Fxhibition, and pupil of Mon-ieur | — oe — for potas ig eat oe . . 
Duprez Paris. having achieved a moat brilliant success during | London and in the provinces,—32, Langham-street, Portland- 

the resent Varisian season, and beer honoured by the patronage place, W. C R A M E R & C O . L I MITE D, 
of the English and American Ambassadors, as also the most | - -—— -—--—- —— — 

flattering encomiums from the Parisien press, is now prepared TMHE OUFEN’S CONCERT ROOMS, Hanover- 
to accept ENGAGEMENTS for London and the provinces | I aan A LIST may be had, gratis and post free, of 





201, Recent Srnreet, W. 














Malle. Rosa d’Erina, whilst making operatic airs her spécial té, | ‘ANCOR PRTG . . : " 
sot : ; : j Joa | the CONCERTS, Meetings, &e., for which these fashionable 
alan singe Se Ir . — et greedy nd & a por ene | and celebrated rooms are engaged in the forthcoming season. BRI GHT Oo N. | 
oe, wee cal a on my ¥ emmy ot ong GRE RCOICR HANRGS, Apply to Mr. Fish, at the Rooms; or to Messrs. Robert Cocks | . 
—Addreas, 99, Faubourg ! ores Sanae and Co., New Burlington-street, London, W.— Proprietor, | — 
Seneninet an tints teens Dewes ROBERT COCKS. | . 
“ Malle. Rosa d’Erina on Monday evening last gave a grand | aoe Beta EOE or Butte COR AMER & CoO ‘§ | 
concert in the beautiful salons of the Grand Hotel, under the | Astley’s Theatre rp op amperage ooeeng genio ° ‘ 
mtronage of the English and American Amba-sadors, where we cceein es eae, Vee Sree. 1 
found the moat elecant society of Paria. Vocaliste to the Viceroy | M ESSKRS. DRIVER and Co. will SELL by AUC- PIANOFORTE & HARMONIUM WAREROOMS 
of Ireland—accomplished musicwan—Md le. Rova d’Erina sang | i TION (by order of the Exeeutrix of the late Mr. W. ’ 
in sven larquage , and in as many different styles of music, | Batty), at the Mart, Tokenhouse-vard, on Tuesday, Mov 19, 
with the grestest success We had alo the pleasvre of hearing at 2 o’cloek precisely, this valuable and important THEA- 64, WEST STREET. 
thie distin: uished cantatrice in the beautiful songs of her country, | TRICAL PROPERTY, comprising the substantial building J 
which she sang with an ‘esprit’ the most charming.’—L’' drt! formerly known as Astley’s Royal Amphitheatre, with chief G 
Musical, Jan 30, 1868 | entrance in the Westminster-bridge road, also two dwelling- k 
“Malle. Rosa d’'Erina is a distinguished cantatrice: she has | houses, stabling, and other premises, with all the valuable 7 ‘ a 
the voice, the ta’ent, the taste, the tradition, a stvle the most | properties, fittings, and fixtures. The theatre is tastily | 4 large Stock of First-class Instru- r 
correct, and a soul essentially musical. Her concert in the | decorated, in good order and repair, and necommodates about s y 
salons of the Grand Hotel on Monday evening last was a com- | 8,500 people. It is held on lease, of which about 864 years ments, by all the Best Makers, for Sale or fr 
plete success, and the audience applauded at each ‘ morcean’ | rre unexpired, at a cround-rent of £500 per annum, was en- Hire £ 
the interesting and sympathetic ‘bénéficiare.’"—La Patri, | tirely rebuilt in 1843, and is replete with every modern con- : a 
Jan. 29, 1868, venience. Particulars may be had at the Mart and Estate Ex- . ‘ ae 
“Malle. Roea d’Erina has a sweet, melodious voice of great | change ; of Messrs. Withall & Compton, 7, Parliament-street, Pianofortes of every description on b 
ywer and compass, and an excellent facility of vocalisation, | 8.W.; and of Messrs. Driver & Co., surveyors, land-agents, th rs Th Yy > > < 
She has also, bke many of her countrywomen, a prepossessing | and auctioneers, 4, Whitehall, S.W. eir ree Years System. ] 
apprarance, and with these great gifts, she has a right to com- - a a ~ p F | 
mand the applause which ereered her at her Concert last night RGANIST WANTED for Epi Pianofortes and Harmoniums let out n 
he Hyg <f-e Oo + satan t+ANIS ! y or an Episcopal , 
in the salons of the Grand Hotel.”"—G@atlignani’s Messer ger, Jan. . eh Mes ~ > . v 
OR. 1868 Church in Clichmallanshire. Guaranteed Salary, £50 on Hire from One Month. 
“Sweden has produced two great cantatrices, Jenny Lind = err piled cap rue oes pen mend Se hos gry ¥ 
‘ ¥ satin 3 respectable an alented young man canno li toc a - 4 
and eee pms, of Page pe oes a? — well partioutorty if he can tune. Adare ss, A. B with bong Repairs and Conti acts for Tunings i 
feaeon flasher o us star, Maile ona ad hr . » he Reiadan ‘ z P * at ’ wae 
pleasure of hearing her superb voice in one of our grand salons ferences _ testimonials, to the care of Robert W. Ollivier, 19, undertaken. Zl 
last evening The airs of “ Robert toi que jaime” and Old Bond-street. ; Ds 
* Ernavi Involami” she sang with great finish and fine dramatic — Y Ms om ‘ ° fi an 
effect, also the exquisite melodies of Ireland, which she rendere | \ ANTED, a first-class Piano repairer; also Subscribers names received or Cramer § fa 
with such pathos ann — - " — and Seo _ audt- some good tuners. Applications to state references GUINEA MUSICAL SUBSCRIPTION, which tn 
tory. She is certainly the rival of the late Catherine Haves 48 | and terms. Mr. Gunn and Sons, 61, Grafton-street, Dublin. ° . 
an Irish vocaliste, and has a most brilliant career before her.”— wrod . entitles Subscribers to FIVE GUINEAS’ We 
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sow Abstainers’ Union), Secretary, Mr. James Airlie; Organist, - . Se 4 ’ RANC é 
mn veth: Solo Pianist anc ‘onductor, Mr. Emile q ' 

Mr. HA: Lambeth "Solo Pianist and Conductor Mr. Fol ee GROSS OF THR LEGION | CRAMER & C0.'S BRIGHTON 8 ‘h 
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Address—21, Harrington-street, Mornington-crescent, N.W. ‘ » ; Ne 
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\ ISS BERRY-GREENING begs to announce : a: - ) JOSEPH GILLOTT 
that she is pow in Twn for the Season, and that she has | = — ‘ PY we ©) + . ion of the 
reamed her Private Lessons and Classes as usual, Miss Berry- . nor ' 4 | Ogg eed ig nid po he hae Pens, 
Greening’s Matinée will be held, under distinguished patronage, oe. , »?. th Mn a me y ‘u a a oL vioections, wud for 
at the Hanover Square Rooms, June 6th. Letters relative to | - ’ ee ) e — exce — ,s we Ganas De 
country engagements, private parties, lessons, &c., should be . } waneeee 0 teeny a CTION, pasilitt 
addressed care of Messrs. Chappell, 50, New Bond-street, W. ) ’ will ensure universal preference. siti 
; = feo ‘ one be obtained, Retail, sed en dealer in the . ry 
ISS ROBERTINE HENDERSON will SING, olesale, at the Works, Graham-street, Birmingham ; 
N May Ith, at Slough, Mr. Vaughan’s Evening Concert ; ee K f John street, New York ; and at 37, Gracecburch street, Londee. 
18th, Westhourne Hall, Mr, Sidney Naylor's Concert ; 15th, THE VERY HIGHEST PRIZE, the East 
Clapham ; 18th, yo r Reema, Dien Bums Bashy’ Cranes | ABOVE ALL MEDATS. SE EVUITT ATION OF pany hy 
22nd, Beethover ooms, iss Marian Buels Concert; 20th, k a les is an im t feature, EAST ; 
Meothors n ead Mr. F. Westlake’s Concert. 19, Newman. PP ni 200,0 0 —- jag = bors d Machines now in use in TEA COMPANY ek on cnet of its great strengtb 
W parts of the world. Every Machine guaranteed — Instruction wisite flavour, promoted its sales by 
——-, wer ____ | gratis, Illustrated prospectus and samples of work gratis and these ob aoe selling A Cachar, Daryeling, 
3S ANCHE REEVES will SING Schira’s _ the reduced duty—viz., from 2s. 8d. to 38 dd. 
N ISS BLANCHE REEVES will 50 b ee ere 
Reverie, “ SOGNAI,” at St. James's Hall, May 4th ;| GROVER & BAKER SEWING MACHINE COMPANY, Warhead Ne. wg > Cy or tte C 
Beeth ven Rooms, May 6th; Willis’s Rooms and Hanover 150. R s eed W.: ouses, No, 9, GREA . 
Square Rooms, May 15th ; and Beethoven Rooms, June 10th. , Regent Street, on, W.; Bishopsgate. 
- ———. --- — -—___—— — 59, Bold Street, Liverpool, 
ISS FANNY ARMYTAGE will SING Hause’s Printed and published by Janes Swirt, of 
* There's not a joy the world can give,” also “There | These Machines, and the work done upon them, have never Goilden-square, in the of Mid 
wa little flower once,” at Herr Carl Hause's Concert, Queen's | failed to receive > NV um over all competitors wherever office of Swirt & Co., 65, 
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